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|deea acestui proiect a aparut in primul rand din necesitatea
emotionald de a nu lasa sa dispara complet o persoana atat de importanta
din viata mea, tatal meu, arhitectul lon Popa, pe care |-am pierdut la varsta
de 10 ani. In al doilea rand, faptul ci am copildrit intr-o atmosferd in care arta,
arhitectura si designul ocupau un loc important m-a facut sa imi pun intrebari
privind ambientul diferit de ceea ce vedeam in jur. Am inteles ca toate acestea
erau motivate de notiunea de design, de care tatal meu fsi legase preocuparile si
scopul activitatilor sale.

Cand am crescut, am devenit artista vizuala si datorita faptului
ca tatdl meu m-a considerat artista inca de la inceputul scolii primare, cand
incepusem sa desenez constant. Mai departe, desi nu am optat pentru design ca
profesie, am considerat ca fiind “normale” interactiuni intre varii profesii, echipe
interdisciplinare si cercetare transdisciplinara. Apoi am aflat ca acestea nu erau
si fncd nu sunt o practica “normald”, ci o calitate a familiei din care proveneam.

Dupa o lunga documentare pentru acest proiect, desi existau
relativ putine informatii din perioada respectiva si putine arhive la care puteam
apela, prin intermediul unor interviuri cu fosti colegi sau studenti, s-a conturat
posibilitatea recuperarii lui ca una din personalitatile din perioada de pionierat
a designului si a invatamantului de design bucurestean, anul 2020 fiind anul
comemorativ al celor 30 ani de la disparitia sa.

Asadar, printr-o serie de gesturi, pe care eu le consider performative,
am Tncercat sa stabilesc corespondente cu proiecte ale tatalui meu, catre modul
lui de a interactiona cu lumea si catre rezolvarea de probleme prin instrumente
tipice designului. Un astfel de gest performativ a fost conceperea unei scoli de
vara in care studenti la diferite discipline aveau sa colaboreze pentru a crea un
produs necesar pentru copiii din mediul rural al Romaniei si anume o interfata
mai prietenoasa pentru continutul pedagogic scolar: jocul educational.

Acest concept a fost inspirat de proiectul Designul televizoarelor
portabile de la Institutul de Arhitecturd "lon Mincu” din 1976-1977, initiat de
Studio DA, al carui membru fondator era si tata, si care raspundea problemelor
de adaptare a produselor industriale romanesti la o concurenta internationalad
prin interactiunea ntre studenti la patru facultati si colaborarea cu o
intreprindere.

De asemenea, un alt punct de pornire pentru scoala de vara a fost
un proiect de avangarda, consider eu, coordonat de tatal meu n calitate de



lector la Institutul de Arte Plastice din Bucuresti, lucrarea de diploma numita
Jocul, alt mijloc de comunicare. Este vorba despre proiectul lui Mihai Nazarie,
Dan Velescu si Radu Visan prin care acestia formulau 10 jocuri cu diferite
posibiltati de interactiune intre jucatori, inclusiv aceea in care jucatorii inventau
ei Tnsisi un joc.

De altfel, Radu Visan este cel care a avut ideea pentru un proiect
comemorativ lon Popa, in urma expozitiei 50 Design UNArte. O istorie vizuala a
scolii de la Bucuresti (1969-2019) de la Muzeul National de Arta al Romaniei si a
fost consultant in acest proiect, fapt pentru care fi sunt foarte recunoscatoare.

Doresc sa imi exprim recunostinta pentru toti cei care s-au implicat
n aceasta aventura, fie prin impartdsirea unor materiale de arhiva, fie prin
mentionarea unor nume de studenti ai lui lon Popa cu care am incercat apoi sa
intru Tn contact, fie prin sprijinul lor neconditionat in organizarea evenimentelor,
cum ne-a fost oferit de arhitecta lleana Tureanu, presedinta Uniunii Arhitectilor
din Romania.

Imi manifest speranta in faptul c3, in urma acestui proiect si a
altora ce vor urma, activitatile de pionierat in design ale tatalui meu vor deveni
cunoscute noilor generatii de designeri, artisti, arhitecti si altor profesionisti, si,
de asemenea, isi vor gasi locul binemeritat in istoria designului romanesc.

Delia Popa
Octombrie 2020
Bucuresti
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FOREwWORD

The idea of this project primarily occurred from the emotional
necessity to not completely let go of such an important person in my life, my
father, the architect lon Popa, whom [ lost at the age of 10. Secondly, the fact
that | grew up in an atmosphere where art, architecture and design occupied
a significant place made me wonder about the environment that was different
from what | saw around me. | understood that all this was motivated by the
notion of design, to which my father had linked his pursuits and the purpose of
his activities.

As | grew up, | became a visual artist also due to the fact that
my father saw me as an artist from the beginning of primary school, when |
started drawing quite a lot. Furthermore, although | did not opt for design
as a profession, | considered interactions between various professions,
interdisciplinary teams and research across disciplines as “normal”. Then | found
out that these were not and still are not a “normal” practice, but a quality of the
family | came from.

After extensive research for this project, although there was
relatively few information from that period and few archives that | could use,
through interviews with former colleagues or students, the possibility arose to
recover him as one of the personalities of the pioneering period of design and
of Bucharest design education, the year 2020 being the commemorative year of
30 years since his demise.

Therefore, through a series of gestures, which | consider
performative, | tried to establish associations with my father’s projects, towards
his manner of interacting with the world and towards solving issues through
typical design tools. One such performative gesture was conceiving a summer
school where students in several disciplines would collaborate to create a
product necessary for children in rural Romania, namely a friendlier interface for
pedagogical school content: the educational game.

This concept was inspired by the project Design of portable TV sets
developed at the “lon Mincu” Institute of Architecture in 1976-1977, initiated by
Studio DA, among whose founding member was also my father. It attempted
to adapt Romanian industrial products to international competition by the
interaction between students at four universities and the collaboration with an
enterprise.

"



Also, another starting point for the summer school was what |
consider an avant-garde project coordinated by my father as a lecturer at the
Institute of Fine Arts in Bucharest, the diploma thesis called The Game, Another
Means of Communication. | am referring to the project of Mihai Nazarie, Dan
Velescu and Radu Visan via which they formulated 10 games with different
possibilities of interaction among players, including one in which the players
themselves invented a game.

Radu Visan was actually the one who came up with the idea for a
commemorative project about lon Popa, after viewing the exhibition 50 Design
UNArte. A Visual History of the School of Bucharest (1969-2019) at the National
Museum of Art, MNaR, and also served as a consultant in this project, for which
| am very grateful to him.

| would like to express my gratitude to all those who were involved
in this endeavor, either by sharing archive materials, or by mentioning the
names of lon Popa’s students with whom | then tried to get in touch, or by their
unconditional support in organizing events, as offered to us by the architect
lleana Tureanu, Chairwoman of the Union of Architects of Romania.

| hope that, as a result of this project and others that will follow, my
father’s pioneering design activities will become known to the next generations
of designers, artists, architects and other professionals, and they will also find
their well-deserved place in the history of Romanian design.

Delia Popa
October 2020
Bucharest
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THE CONTRIBUTION OF

THE ARCHITECT ION POPA TO THE
DESIGN EDUCATION AND
PRACTICE IN SOCIALIST ROMANIA
(1972-1990)

MIRELA DUCULESCU



Din creuzetul ideologic al socialismului european - cu radacini in
miscarea Arte si Meserii (Arts and Crafts) de la sfarsitul secolului al XIX-lea,
careia i s-au adaugat industrializarea si ideea de reforma sociald pentru mase -
s-au decantat o noua profesie si o noua disciplind de studiu, consolidate in plina
miscare moderna: profesia de designer si domeniul designului.

Romania reprezinta un studiu de caz pentru design, inteles in sens
larg, cu particularitati privind cel putin felul in care a luat nastere invatamantul
superior in plin regim comunist (dupa instaurarea sa in 1945). De asemenea,
modul in care s-au intersectat arhitecti, artisti si economisti releva o mica
istorie locala, din care am ales sa cercetam cateva directii. Una dintre ele este
exemplificatd de practica profesionald si pedagogica a arhitectului lon Popa in
perioada 1972-1990: de la absolvirea Institutului de Arhitectura “lon Mincu” din
Bucuresti si pana la disparitia sa prematura in 1990, cand era lector universitar
la Sectia de Forme Industriale (redenumita Design Tn 1990) a Institutului de Arte
Plastice “Nicolae Grigorescu” din Bucuresti, actuala Universitate Nationald de
Arte (UNArte).!

ION POPA, CARNET DE STUDENT, INSTITUTUL DE

ARHITECTURA ,ION MINCU” DIN BUCURESTI
ARHIVA ALBA DELIA POPA

ION POPA, STUDENT CARD, “ION MINCU”

INSTITUTE OF ARCHITECTURE IN BUCHAREST
ALBA DELIA POPA ARCHIVE

Pentru Tnceput, vom schita contextul. Aparitia Tnvatamantului
superior de design in Romania, in anii 1970, a fost in conjunctie cu legitimarea
profesiei de designer intr-un sistem socialist la care au contribuit eforturile
arhitectilor de educatie modernista, ale pictorilor si specialistilor din domeniul
artei si ale reprezentantilor oficiali (care au promovat notiunea de design in
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relatie directa cu industrializarea socialista), convinsi de necesitatea designului
pentru industrie si calitatea vietii.

Tn Romania regimului comunist, aparitia primei forme de educatie
superioara in design (denumit oficial forme industriale sau estetica industriala),
la Bucuresti, Th 1969, se leaga de “deschiderea” pe care partidul comunist a
permis-o timp de un deceniu (in perioada “dezghetului” din 1964-1974)* si se
Tnscrie Tn conceptia statului socialist - potrivit careia designul legitima industria
si industrializarea. Complexitatea designului a facut dificild integrarea lui stricta
n sistemul superior de Tnvatamant artistic, de arhitectura sau politehnic,
reflectidnd, in fapt, problematica internationala din perioada postbelica.

Astfel apar sectiile Forme Industriale in cadrul Institutului de Arte
Plastice din Bucuresti (1969), din Cluj (1971), precum si departamente de design
n liceele de arta din Bucuresti si Timisoara (1969), ce preiau intr-o forma
adaptata programa de invatamant elaborata la Bauhaus si formeaza primele
generatii de designeri angajati in industria socialista. Ni se pare important ca, in
1969, in aceeasi perioada cu fondarea Catedrei de Studiul Formei (STUFO) de la
Institutul de Arhitecturd “lon Mincu” din Bucuresti (IAIM), se infiinteaza Sectia
de Forme Industriale Tn cadrul Facultatii de Arte Decorative a Institutului de
Arte Plastice din Bucuresti (IAP).

Fondarea sectiei de la Bucuresti se datoreaza efortului sustinut
depus de un grup de practicieni pasionati, arhitecti si artisti, in special pictori,
care lucrau impreuna in diferite proiecte. Ei au pregatit terenul pentru educatia
superioara in design si s-au format odata cu studentii: arh. Paul Bortnowski
(preda la Catedra de Scenografie de la Arte si era oficial angajat al Teatrului
National din Bucuresti; primul sef de catedra al Sectiei de Forme Industriale,
1969-1975?); pictorii lon Bitzan (profesor remarcabil si dedicat; initial lector la
Catedra de Scenografie de la Arte, titularizat la Forme Industriale in 1975; apoi
sef de catedra al Sectiei de Forme Industriale in perioada 1977-1990; decan
al Facultatii de Arte Decorative si Design n perioada 1990-1997) si Vladimir
Setran; graficianul lon Hainoroc Constantinescu (emigrat in Suedia in 1978).

Tn aceste circumstante, grupului initial de profesori i s-au asociat
pentru diverse perioade arhitectii Anton (Tony) Ddmboianu (conf. arh. la
Institutul de Arhitectura din Bucuresti), Adrian Visan (19712, pasionat de design
auto, emigrat in Franta Tn 1973), Romeo Simiras (1973-1976), lon (Nelu) Popa si
Vlad Calboreanu.?
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Nascut in 1944, intr-un sat din judetul llfov, dintr-o familie de tarani
agricultori, lon Popa, dotat cu o minte pasionata de invatare si de intalnirea
cu idei noi, a absolvit IAIM Bucuresti in 1972 la clasa prof. Anton Damboianu,
arhitect de orientare functionalista, care a condus in anii 1960 atelierul
de design/mobilier/decoratie. El a fost angajat in acelasi an la Centrul de
consulting Tn creatie industriald, ambalaje si promovarea produselor din cadrul
Facultatii de Comert Exterior de la Academia de Studii Economice (ASE) din
Bucuresti, unde va lucra n perioada 1972-1976. Ulterior organizarii Seminarului
National de Design din 1974, la invitatia lui lon Bitzan, arhitectul Popa devine
colaborator al sectiei de design a IAP Bucuresti (1974-1976) si apoi cadru didactic
titular (1976-1990).

Diplomele primei promotii de absolventi de la Bucuresti (1973)
au fost sustinute la Asociatia Romana de Marketing (AROMAR, “asociatie
cu caracter obstesc si cu obiective de promovare a exporturilor” de produse
romanesti4, fondatd in 1971). Liviu Muresan, secretar AROMAR, a organizat o
serie de reuniuni interdisciplinare “unde discutiile erau axate in principal pe
definirea statutului nostru profesional si relatia dintre design si marketing™. La
aceste dezbateri au fost prezenti, printre altii: profesorii Paul Bortnowski, Anton
Damboianu, lon Popa, proaspat arhitect absolvent, arhitectul Mircea Corradino
(va emigra in Franta la mijlocul anilor 1970) si unii dintre absolventii primei
promotii de designeri de la Bucuresti (dintre care Decebal Scriba, Mihai Maxim,
Cristian Tatoli si Antonio Albici).

AROMAR WORK MEETING /
REUNION, ASE, BUCHAREST,
1973. FROM LEFT TO
RIGHT: 0N POPA, MIRCEA
CORRADINO, MIHAI MAXIM,
ANTON DAMBOIANU, PAUL
BORTNOWSKI

PHOTO: DECEBAL SCRIBA
DECEBAL SCRIBA ARCHIVE

SEDINTA DE LUCRU / REUNIUNE AROMAR, ASE, BUGURESTI, 1973. DE LA STANGA LA DREAPTA: ION POPA, MIRCEA

CORRADINO, MIHAI MAXIM, ANTON DAMBOIANU, PAUL BORTNOWSKI. FOTO DECEBAL SCRIBA
ARHIVA DECEBAL SCRIBA
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ARH. ION POPA,
LEGITIMATIA DE MEMBRU

AROMAR
ARHIVA ALBA DELIA POPA

ARCHITECT ION POPA,

AROMAR MEMBERSHIP CARD
ALBA DELIA POPA ARCHIVE

Tn 1973, probabil tot pe fondul “dezghetului”, ia nastere studioul
de design DA (Design si Arhitectura), format din arhitectii lon Popa, Vlad
Calboreanu (cu care lon Popa fusese coleg de facultate in promotii diferite),
Francisc (Franz) Echeriu (emigrat in Germania in 1984), Romeo Simiras
si arhitectele Marica Solomon si Alba Delia Popa®. Studio DA a reusit sd
functioneze in perioada 1973-1979 asemeni unui grup informal, interdisciplinar,
care a lucrat la proiecte de design si arhitectura (inclusiv competitii
internationale), Tncercand sa exercite o profesie liberala intr-un sistem profund
antiliberal ce inregimenta arhitectii in institutele de proiectare.

Pare a se contura existenta unor grupuri informale, cu activitate
diferita, dar cu aceleasi preocupari in design, care s-au intersectat in practica
profesionala si, intr-un final, au contribuit la consolidarea educatiei superioare
in design. Remarcam arhitecti, deschizatori de drumuri, unii cu pregatire in
perioada modernitatii interbelice (arhitecti de formatie modernista precum Paul
Bortnowski sau Anton Damboianu), altii educati in “modernitatea socialista”
(precum arhitectii lon Popa si Vlad Calboreanu). Cu toate acestea, specialistii
au fost putini si s-au implicat atat in educatie, cat si in promovarea acestei
discipline complexe Th medii cu o relevanta directa (economie, marketing)
si in structurarea profesionala a designerilor. Sistemul economic centralizat
functiona in baza unei economii non-concurentiale, axate pe un plan cincinal
fntocmit de institutii socialiste, fara corespondenta cu realitatea si nevoile
oamenilor; in acest context, marketingul intern pare o notiune paradoxala, iar
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marketingul extern o solutie la promovarea economiei socialiste.

Arhitectul lon Popa a dat dovada de spirit intreprinzator, cu o
buna capacitate de organizare si abilitati de comunicare, fiind cel care va initia,
negocia cu succes si obtine comenzi si contracte economice de la intreprinderi
socialiste de stat atat pentru Studio DA, cat si ulterior pentru Sectia de Design a
IAP Bucuresti. De asemenea, in calitate de cadru didactic, el va obtine posturi in
cercetare pentru absolventi de design, incercand sa demonstreze aplicabilitatea
practica, in industria socialista, a acestei noi profesii.

De-a lungul acestei perioade, el va realiza, uneori in colaborare,
proiecte de arhitectura, mobilier si ambientare (de exemplu, mobilier
pentru Galeria “Caminul Artei” a Uniunii Artistilor Plastici inh 1974 sau Clubul
Diplomatilor din Bucuresti, mobilier urban pentru Primaria Sectorului 2 din
Bucuresti - ceasul cu aspect brutalist de langa magazinul Bucur Obor)’,
proiectare de expozitii nationale si internationale, diverse studii si proiecte
de design; va elabora comuniciri stiintifice etc. in paralel, lon Popa va avea si
scurte colaborari pentru conceptia grafica a unor reviste economice (1970-1976).

Una dintre cele mai importante actiuni la care a participat lon
Popa a fost pregatirea Seminarului National de Design (SND) la Bucuresti,
in februarie 1974. Prin tema (“Design si dezvoltare economica”) si subiectele
abordate, seminarul transmitea si viziunea designerilor romani asupra integrarii
si dezvoltarii designului in Romania; la un cincinal distanta dupa SND ia fiinta si
Centrul Roman de Design (1979), o entitate receptata ambivalent de designeri.

Organizarea seminarului, finalizat cu un volum tiparit (coperta,
creata de arh. Romeo Simiras, se bazeaza pe o identitate tricolora ce sublinia,
poate, dorinta de a contribui la fondarea si afirmarea designului in Romania),

a fost sprijinita de AROMAR si a beneficiat de sustinerea Profesorului Costin
Murgescu, Director al Institutului de Economie Mondiald, vicepresedinte
AROMAR. in fapt, dincolo de reprezentantii oficiali ai ministerelor si institutiilor,
n initierea si organizarea SND s-au implicat energic arhitectii lon Popa si Vlad
Calboreanu, alaturi de ceilalti colegi din grupul informal de design Studio DA;
de asemenea, au fost invitati sa participe la coordonare si Paul Bortnowski,
Constantin Flondor, Virgil Salvanu, Paul Constantin etc.?
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SEMINARUL NATIONAL DE DESIGN, SALA
RONDA, SALA PALATULUI, BUCURESTI, 1974.
ECHIPA DE ORGANIZARE (DE LA STANGA LA
DREAPTA): FRANCISC (FRANZ) ECHERIU,

10N (NELU) POPA, MARICA SOLOMON, STUD.
NECUNOSCUT, ANI SIMIRAS, ROMEO SIMIRAS,
STEFAN MASU (DIRECTOR IN MINISTERUL
COMERTULUI EXTERIOR, VICE-PRESEDINTE
AROMARY), VLAD CALBOREANU;

J0S: ALBA DELIA POPA
ARHIVA ALBA DELIA POPA

NATIONAL DESIGN SEMINAR, ROUND HALL,
PALACE HALL, BUCHAREST, 1974. ORGANIZING
TEAM (FROM LEFT TO RIGHT): FRANCISC
(FRANZ) ECHERIU, ION (NELU) POPA, MARICA
SOLOMON, UNKNOWN STUDENT, ANI SIMIRAS,
ROMEO SIMIRAS, STEFAN MASU (DIRECTOR

IN THE MINISTRY OF FOREIGN TRADE, VICE-
PRESIDENT OF AROMAR), VLAD CALBOREANU;

BELOW: ALBA DELIA POPA
ALBA DELIA POPA ARCHIVE

SEMINARUL NATIONAL DE
DESIGN, BUCURESTI, 1974:
COPERTA PUBLICATIEI,
CONCEPTIE GRAFICA ARH.

ROMEO SIMIRAS
ARHIVA ALBA DELIA POPA

NATIONAL DESIGN SEMINAR,
BUCHAREST, 1974: COVER OF
THE PUBLICATION, GRAPHIC
DESIGN BY ARCHITECT ROMEO

SIMIRAS
ALBA DELIA POPA ARCHIVE

SEMINARUL NATIONAL DE DESIGN, BUCURESTI, 1974:

COMUNICARI (ARHITECTUL ION POPA IN DREAPTA)
ARHIVA ALBA DELIA POPA

NATIONAL DESIGN SEMINAR, BUCHAREST, 1974:

COMMUNICATIONS (ARCHITECT ION POPA ON THE RIGHT)
ALBA DELIA POPA ARCHIVE
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Credem ca este relevant de mentionat initiativa si efortul
arhitectilor si al arhitectelor, auto-organizati in atelierul de design Studio DA,
de a continua practic una dintre temele propuse la SND din 1974: cum poate fi
dezvoltat din perspectiva designului televizorul romanesc alb-negru®, destinat
pietei interne, dar si celei externe (unde céstigau teren televizoarele color). In
perioada 1976-1977, arhitectii Studio DA, impreuna cu studenti la arhitectura,
design si politehnica, au analizat posibilitatea ca televizoarele portabile Sport,
produse de Electronica Bucuresti, sa poata fi recarosate din lemn si plastic.
Rezultatul studiului, finantat de Ministerul Industriei Electrotehnice (MIEt) si
avand la baza o cercetare de piata, a fost facut public in expozitia de prototipuri
Design experiment de la Institutul de Arhitecturd “lon Mincu” Bucuresti (IAIM,
1977). Initiativa grupului DA s-a lovit de inertia sistemului socialist care nu avea
o motivatie pentru a regandi produsele si proiectul nu a avut urmari practice,
fiind respins de industrie. *°
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FOTOGRAFII DE LA EXPOZITIA DESIGN EXPERIMENT (FEBRUARIE 1977, IAIM BUCURESTI), 0 INITIATIVA STUDIO DA PRIVIND
DESIGNUL DE TELEVIZOARE PORTABILE ROMANESTI ALB-NEGRU. aRtivA vLAD cALBOREAN

PHOTOS FROM THE EXHIBITION DESIGN EXPERIMENT (FEBRUARY 1977, IAIM BUCHAREST), AN INITIATIVE OF DA STUDIO REGARDING THE
DESIGN OF ROMANIAN BLACK AND WHITE PORTABLE TV SETS. vLAD CALBOREANU ARGHIVE
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Tncepand cu 1974, in calitate de profesor de atelier la IAP Bucuresti,
lon Popa a indrumat si coordonat o serie de proiecte cu teme importante
pentru societatea si industria socialista. De exemplu, o contributie intr-un
proiect contractat de IAP Bucuresti pentru Intreprinderea de Echipamente
Periferice Bucuresti (IEPER) este cea a studentului Emil Hustiu. Functionand
intr-un colectiv coordonat de arhitectul lon Popa, Hustiu realizeaza in
1978-1979 macheta functionald pentru un sistem de introducere a datelor,
calculatorul SID 100."

EMIL HUSTIU, CALCULATORUL SID 100,
PRIMA MACHETA, ANUL IV/1978-1978,
INDRUMATOR ARH. ION POPA, CONTRACT
CU INTREPRINDEREA DE ECHIPAMENTE

PERIFERICE BUCURESTI (IEPER)
ARHIVA EMIL HUSTIU

EMIL HUSTIU, SID 100 COMPUTER, FIRST
MODEL, YEAR IV/1978-1979, SUPERVISOR
ARCHITECT ION POPA, CONTRACT WITH
THE BUCHAREST PERIPHERAL EQUIPMENT

COMPANY (IEPER)
EMIL HUSTIU ARCHIVE

PHOTO WITH THE PROFESSORS FROM THE
SCHOOL OF DECORATIVE ARTS, DEPARTMENT
OF INDUSTRIAL FORMS (FROM LEFT TO
RIGHT): ION POPA, VLAD CALBOREANU,
VLADIMIR SETRAN, ION BITZAN, 1979
(1980), BUCHAREST (DALLES HALL,
QUADRENNIAL OF DECORATIVE ARTS),
PHOTO: EMIL HUSTIU
EMIL HUSTIU ARCHIVE

FOTOGRAFIE CU PROFESORII DE LA FACULTATEA DE ARTE DECORATIVE, SPECIALIZAREA FORME INDUSTRIALE

(DE LA STANGA LA DREAPTA): 10N POPA, VLAD CALBOREANU, VLADIMIR SETRAN, ION BITZAN, 1979 (1980),

BUCURESTI (SALA DALLES, QUADRIENALA ARTELOR DECORATIVE), FOTO: EMIL HUSTIU. agsiva e Husriu
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O situatie de exceptie pentru scoala de la Bucuresti (atat la nivel
de colectiv de autori, cat si la nivel de recunoastere internationala dincolo de
enclava socialista din Europa de Est) o constituie un proiect de diploma din
1979, coordonat de arhitectul lon Popa, avand ca tema designul pentru jocuri.
Autori sunt Mihai Nazarie, Dan Velescu si Radu Visan, absolventi ai promotiei
1979. Conceptul original se bazeaza pe capacitatea de comunicare a jocului ca
fenomen cultural; proiectul contine 10 jocuri divizate in trei categorii (jocuri
bazate pe reguli fixe, jocuri cu reguli pe care jucatorii le adapteaza si jocuri fara
reguli pe care jucitorii le inventeazi). In 1981, Romania participi la Congresul
International de Design (Helsinki) cu acest proiect si obtine Marele Premiu Icsid
1980-1981 (International Council of Societies of Industrial Design, organism
profesional fondat in 1957) acordat celor trei designeri pentru proiectul Jocul,
alt mijloc de comunicare, la tema "Design pentru comunitati”> Chiar daca
se Intdmpla sporadic, trebuie remarcat faptul cd absolventii de design si-
au incercat fortele, in functie de constrangerile sistemului, trimitand direct
proiectele proprii la prestigioase concursuri internationale.”

MIHAI NAZARIE, DAN VELESGU, RADU VISAN, DESIGN iN SFERA JOCULUI, PROIECT DE DIPLOMA,
COORD. ARH. ION POPA, 1979. MARELE PREMIU ICSID 1981. ARTANR 9, 1979, P. 8

MIHAI NAZARIE, DAN VELESCU, RADU VISAN, DESIGN IN THE FIELD OF THE GAME, DIPLOMA PROJECT,
COORDINATING ARCHITECT ION POPA, 1979. ICSID GRAND PRIZE 1981. ARTANO. 9, 1979, P.8
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Diplomele de absolvire pe care le-a coordonat erau axate, in
majoritate, pe teme cu impact social, de exemplu: concept de caroserie pentru
utilitara Estafette Renault (absolvent Radu Teodorescu, coord. lon Popa
si Vladimir Setran, 1979); aparatura electronica si componente electronice
(absolvent Nestor Alexandru, conducator arh. lon Popa, 1978); Dacia 1300 -
caroserie modificata (absolvent Vlad Angelescu, coordonator arh. lon Popa,

1978).

Printre putinele Tncercari originale de pionierat in design (unicat
si serii mici), care se suprapun cu eforturile arhitectilor, se numara si setul
de mobilier - masa si fotolii, din mahon si piele -, creat de lon Popa si Vlad
Calboreanu (1982-1986) in mai multe versiuni (cu destinatie individuala, pentru
conversatie si odihna; pentru hol de hotel, baruri etc.). Executat in serii mici
(vandute inclusiv prin magazinele Fondului Plastic), mobilierul era compus din
masutd joasa si fotolii cu structura de sustinere in sectiune elipsoidala. Acest
set era proiectat in doud variante, in functie de forma cotului de imbinare, care
era rotunda sau cu muchii (de fapt e un sfert de tor, cu fatete sau simplu)®.
Proiectul de mobilier va fi rasplatit in 1983 cu Premiul pentru calitate estetica
deosebita la Expozitia Republicana de Design de la Bucuresti.

SET DE MOBILIER: MASA JOASA $I FOTOLII PENTRU CONVERSATIE, ION POPA $I VLAD CALBOREANU EXPOZITIA

REPUBLICANA DE DESIGN (SALA DALLES, BUGURESTI, DEC. 1982-1AN. 1983)
ARHIVA UNARTE

FURNITURE SET: LOW TABLE AND ARMCHAIRS FOR CONVERSATION, ION POPA AND VLAD CALBOREANU.

REPUBLICAN DESIGN EXHIBITION (DALLES HALL, BUCHAREST, DEC. 1982-JAN. 1983)
UNARTE ARCHIVE
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SET DE MOBILIER: MASA JOASA $I FOTOLII PENTRU CONVERSATIE, ION POPA $1 VLAD CALBOREANU. EXPOZITIA REPUBLICANA
DE DESIGN [SALA DALLES, BUCURESTI, DEC. 1982-1AN. 1983). agsiva unarre

FURNITURE SET: LOW TABLE AND ARMCHAIRS FOR CONVERSATION, ION POPA AND VLAD CALBOREANU. REPUBLICAN DESIGN
EXHIBITION (DALLES HALL, BUCHAREST, DEC. 1982-JAN. 1983). unaRTe ARcHIvE



Un proiect valabil de design, care schiteaza in subsidiar un alt
subiect de cercetare (cel al intersectarii cu politicul) si un alt destinatar al
designului din societatea socialista (hnomenclatura), este reprezentat de o
comanda pentru mobilier si interfata in cazul unui sistem computerizat de sah.
Programul de joc om-masina era deja proiectat, iar lon Popa si Vlad Calboreanu
au gandit si realizat un sistem mobil de mobilier pliabil, in timp ce un student la
design a rezolvat tema tablei de sah.*®

O alta directie profesionala in care s-a implicat activ arhitectul
lon Popa este cea de organizare de expozitii semnificative de design. El este
cel care si-a adus contributia, alaturi de Vlad Calboreanu, in calitate de co-
organizator si expozant, la pregatirea primei editii a Expozitiei Republicane de
Design de la Bucuresti (Sala Dalles, decembrie 1982 - ianuarie 1983), cu peste
200 de participanti si 2000 de lucrari. Creata dupa modelul trienalelor milaneze,
aceasta a constituit un eveniment valoros pentru disciplina designului (la nivel
de educatie si lucrul in productie) si, mai ales, a fost prilej pentru expunerea
publica a produselor create de designeri romani.

MOBILIER PLIABIL PENTRU SISTEM COMPUTERIZAT DE

SAH, 10N POPA $I VLAD CALBOREANU, 1987
ARHIVA UNARTE

FOLDABLE FURNITURE FOR COMPUTERIZED CHESS
SYSTEM, ION POPA AND VLAD CALBOREANU, 1987

UNARTE ARCHIVE
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EXPOZITIA REPUBLICANA
DE DESIGN, SALA DALLES,
BUCURESTI,

DEC. 1982-1AN. 1983, INTRARE
ARHIVA UNARTE

REPUBLICAN DESIGN EXHIBITION,
DALLES HALL, BUCHAREST,

DEC. 1982-JAN. 1983, ENTRANCE
UNARTE ARCHIVE

Infiintarea primei forme de invatidmant superior de design, Forme
Industriale, Th Romania comunistd, in 1969, reflectd, pe langa problematica
ideologica, si o problematica internationald a profesiei. Ne referim la incercarea
de a aseza in tipare pedagogice o profesie al carei cadru se defineste acum,
chiar daca linia de demarcatie intre arhitectura si design este imprecisa in
teorie si in practica. O profesie pe care, in cazul Romaniei, designeri si arhitecti
sau arhitecti si designeri au practicat-o sub forma destinelor individuale, intr-
un sistem politic totalitar (cu o ideologie doar aparent negociabila si benefica
practicii Tn design) asemenea arhitectului-designer lon (Nelu) Popa.
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ARHITECTUL ION POPA: FOTO SI FISA PERSONALA CU
SEMNATURA OLOGRAFA. SECTIA DESIGN, UNIUNEA
ARTISTILOR PLASTICI/ DOSAR DE TITULARIZARI, 1986 Tl R g

ARCHITECT ION POPA: PHOTO AND PERSONAL FILE WITH e e o
HANDWRITTEN SIGNATURE. DESIGN SECTION, FINE et PR b g e

ARTISTS UNION / TENURES FILE, 1986 el
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MOBILIER DE BUCATARIE, ARH. ION POPA, 1984, EXECUTAT DE
AUREL BUCURESTEANU, EXPOZITIA REPUBLICANA DE DESIGN,

SALA DALLES, 1985 - 1986
ARHIVA ALBA DELIA POPA

KITCHEN FURNITURE, ARCH. ION POPA, 1984, PRODUCED BY
AUREL BUCURESTEANU, REPUBLICAN DESIGN EXHIBITION,

DALLES HALL, 1985 - 1986
ALBA DELIA POPA ARCHIVE



MOBILIER URBAN: CEAS
PENTRU ZONA ANSAMBLULUI
DE LOCUINTE $I A
MAGAZINULUI UNIVERSAL
BUCUR 0BOR DIN BUCURESTI,
ARH. ION POPA, 1980.

FOTO: EMILIAN SAVESCU
ARHIVA ALBA DELIA POPA

URBAN FURNITURE: CLOCK
FOR THE AREA OF THE
HOUSING COMPLEX AND THE
BUCUR 0BOR DEPARTMENT
STORE IN BUCHAREST,
ARCHITECT ION POPA, 1980

PHOTOS: EMILIAN SAVESCU
ALBA DELIA POPA ARCHIVE
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DESIGN DE CAROSERIE TRAMVAI PENTRU ORASUL
CONSTANTA, ARH. ION POPA, 1985.

EXECUTAT DE URAC/ UZINA DE REPARATII
,ATELIERELE CENTRALE” INTREPRINDEREA DE
TRANSPORT BUCURESTI. SECTIA DESIGN, UNIUNEA
ARTISTILOR PLASTICI/ DOSAR DE TITULARIZARI,
1986,

FOTO: EMILIAN SAVESCU

STREETCAR BODY DESIGN FOR THE CITY OF
CONSTANTA, ARCHITECT ION POPA, 1985.
EXECUTED BY URAC/“ATELIERELE CENTRALE”
REPAIR PLANT - BUCHAREST TRANSPORT COMPANY.
DESIGN SECTION,

FINE ARTISTS UNION / TENURES FILE, 1986

PHOTO: EMILIAN SAVESCU



Tema acestui articol ce comemoreaza 30 de ani de la moartea arhitectului lon
(Nelu) Popa se afla in conexiune cu expozitia aniversard 50 Design UNArte. O istorie vizuala
a scolii de la Bucuresti (1969-2019)/ A Visual History of the Bucharest School (1969-2019),
coordonator proiect Dinu Dumbravician, curatoare Mirela Duculescu & Cristina Sabau,
identitate vizuala Radu Manelici, design expozitional Radu Manelici & Roland Kunst, organizator
Universitatea Nationald de Arte Bucuresti (Muzeul National de Artd al Romaniei, Bucuresti, 24
oct.-29 nov. 2019). Modelata ca un jurnal de proces educational avand in centru, ca prim strat
de lectur3, scoala-atelier, expozitia a celebrat jumatate de secol de la nasterea primei forme de
Tnvatdmant superior de design din Romania, Tn cadrul Institutului de Arte Plastice din Bucuresti.

www.unarte.org

“TOT CEEA CE OMUL PRODUCE, ESTE MAI TNTAI CREAT (PROIECTAT, DEZVOLTAT, PLANIFICAT,
INTENTIONAT) §I TOT CEEA CE OMUL PLANIFICA (PROIECTEAZA, CONSTRUIESTE) DOBANDESTE O
SEMNIFICATIE PENTRU ECONOMIE, SOCIETATE $I MEDIU.

CALITATEA VIETII, UTILIZAREA RESURSELOR MATERIALE | BUNUL MERS AL SOCIETATII UMANE SUNT
TN STRANSA LEGATURA CU ACEASTA CAPACITATE DE A CREA MEDII §| PRODUSE. CA NICIODATA
INAINTE DESIGNUL JOACA UN ROL CRITIC TN RASPUNSUL LA EXIGENTELE DICTATE DE NEVOILE
UMANE, RITMUL DE EVOLUTIE §I ASPIRATIILE ECONOMICE.”

(Statutul Consiliului International al Societatilor de Design Industrial - ICSID)

loN PoPA, VLAD CALBOREANU, FRANCISC ECHERIU §| ROMEO SIMIRAS, ARH., CENTRUL DE
CONSULTING N CREATIE INDUSTRIALA, AMBALAJE $| PROMOVAREA PRODUSELOR, FACULTATEA DE
COMERT EXTERIOR, “DESIGN $I DEZVOLTARE,” COMUNICARE, SEMINARUL NATIONAL DE DESIGN.
BUCURESTI: EDITURA STIINTIFICA, 1974. 25-39. [EXTRAS]:

“(...) AVAND TN VEDERE ATRIBUTIILE LA CARE NE-AM REFERIT, CREDEM CA ESTE NECESAR SA

INFORMAM ACEST FOR ASUPRA UNEI POSIBILE ACTIVITATI DE DESIGN. [N ACEST SENS PROPUNEM:

1. ELABORAREA UNEI ACTIVITATI INITIALE DE DOCUMENTARE | PROSPECTARE CONCRETIZATA
TNTR-UN STUDIU COMPLEX TN LEGATURA CU CAPACITATILE DE ACTIUNE ALE DESIGNULUI.

2. INCLUDEREA TN PROGNOZELE PE TERMEN LUNG A APORTULUI SAU TN ECONOMIE §I SOCIETATE.

TELUL NOSTRU COMUN ESTE CONSTRUIREA SOCIETATII SOCIALISTE MULTILATERAL DEZVOLTATE.

PREZENTA NOASTRA TN ACEASTA ACTIUNE DE O MARE IMPORTANTA, APORTUL FORTELOR

SPECIALIZATE TN DESIGN SEMNIFICA ATITUDINEA DE TNALTA RASPUNDERE §I CONSTIINTA SOCIALISTA

A DESIGNERILOR ROMANI. DESIGNUL ESTE UN BUN SOCIAL, UN BUN CULTURAL $I O POSIBILITATE DE

EDUCATIE, EL APARTINE TN MOD ORGANIC VIITORULUI ROMANIEL”
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Note

1 lon (Nelu) Popa (1944, sat Cretesti, jud. lifov-1990, Bucuresti). Arhitect, absolvent al Institutului de
Arhitectura “lon Mincu” din Bucuresti (1972, coord. prof. Anton Damboianu, catedra Arhitectura de
interior), repartizat dupa absolvire la Trustul de Constructii al Oficiului Economic “Carpati” Bucuresti;
arhitect la Centrul de consulting in creatie industriald, ambalaje si promovarea produselor, Facultatea

de Comert Exterior, Academia de Studii Economice (1972-1976); membru al studioului de design DA
(1973-1979). Din 1976 cadru didactic titular la Institutul de Artd “Nicolae Grigorescu” din Bucuresti, Sectia
Forme Industriale [Design]. lon Popa a fost membru PCR (1967-1989) si secretarul adjunct al BOB (Biroul
Organizatiei de Bazd a PCR) din IAP Bucuresti (1979-1983). lon Popa se inscrie in PCR in 1967 pentru a

putea pleca din Romania intr-un tur al Europei cu bicicleta.

2 Functionarea societatii romanesti sub regimul comunist a cunoscut o relaxare a dogmelor marxist-
leniniste in perioada 1965-1974, cind Nicolae Ceausescu preia puterea in fruntea Partidului Comunist
Romén si proclama principii de deschidere catre Occident si consolidarea societatii socialiste.

3 Vlad lon Calboreanu (n. 1946, Bucuresti). Arhitect, absolvent al Institutului de Arhitecturd “lon Mincu”
din Bucuresti (1970, prof. Anton Ddmboianu), arhitect la Institutul de Studii si Proiectdri pentru Constructii
pentru Agriculturd si Industrie Alimentara/ISPCAIA din Bucuresti (1970-1978). Membru al studioului de
design DA (1973-1979). Din 1978 cadru didactic titular la Sectia de Forme Industriale (Design), Facultatea
de Arte Decorative si Design, Institutul de Artd “Nicolae Grigorescu” din Bucuresti, unde indruma ateliere,
studii si proiecte de diploma. Dupd 1990, designer liber-profesionist, membru al Sectiei de Design a Uniunii
Artistilor Plastici.

4 Notd privind activitatea de design, 1980 (?), ANIC, fond UAP, dosar Sectia Documentare Design 42/1971-
1976, fila s5.

5 Corespondenta cu designerul Decebal Scriba (absolvent in 1973 al primei promotii de la Bucuresti), iunie
2012.

6 Declaratie a Albei Delia Popa (nume de fata Calboreanu), prin bunavointa Deliei Popa, august 2020.

7 Executia stalpilor de sustinere din inox a fost realizata de intreprinderi din Bucuresti, iar cadranul ceasului
a fost comandat la Fabrica de emailuri Medias. Completarile ulterioare, care nu apartin lui lon Popa si
proiectului original, sunt inadecvate (gard de imprejmuire cu lant sustinut de stalpisori sub forma unor
ceasuri miniaturale). Declaratie a Albei Delia Popa, prin bunavointa Deliei Popa, august 2020.

8 Seminarul National de Design, Editura Stiintifica, Bucuresti, 1974.

9 Alte teme autoasumate erau: rezolvarea “bucatdriei pentru romani”, solutii pentru cresterea calitatii vietii
in mediul rural etc. Interviu cu Vlad Calboreanu, octombrie 2013.

10 Modelele-prototip au fost predate citre intreprinderea Electronica si distruse la cutremurul din 4 martie
1977. Arhitectii gasisera un producator din Copsa Mica care producea granule din plastic pentru injectarea

n matrita. Interviu cu Vlad Calboreanu, octombrie 2013.

11 Emil Hustiu, absolvent Bucuresti, promotia 1978/1979, corespondenta iulie 2013.
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12 Proiectul a fost prezentat de designerul Constantin Marinescu (absolvent in 1973 al primei promotii de la
Bucuresti) si seful Sectiei de Design a UAP in revista Arta ca “un prestigios succes al designului romanesc”.
Constantin Marinescu, “Design 1981 - Icograda, lcsid, Ifi” (Helsinki) Arta, nr. 9, 1981, p. 18. La congres au
participat din partea Romaniei, prezentind rapoarte, designerul Alexandru Ghildus (Intreprinderea Optici
Romana), Constantin Marinescu (Centrala industriald de pielarie, cauciuc, incaltaminte) si Radu Visan
(Uzina Automatica).

13 De exemplu, Dragos Gheorghiu (absolvent in 1979 al scolii de la Bucuresti) este premiat ex aequo de
cétre Icsid la Kyoto in 1982 pentru proiectul Walkart - an instrument of today’s communication, in cadrul
concursului cu tema “Design for Communities: Communication and the Development of the New Media”.
De asemenea, in 1984 participa la Kyoto cu proiectul Tangram - video portabil.

14 Mahonul era procurat de la Fabrica de Furnir din Constanta care vindea aga-numitul "rest-cutit”.
Interviu cu Vlad Calboreanu, octombrie 2013.

15 Interviu telefonic cu Vlad Calboreanu, prin bunadvointa Albei Delia Popa, august 2020.
16 Comisionarul era un membru al Comitetului Central al Partidului Comunist Roman care a solicitat, prin
intermediul Primariei Sectorului 2 din Bucuresti, o comanda pentru Nicolae Ceausescu, pasionat de diverse

sporturi, printre care si sah. Piesele de sah erau inspirate dupa lucrdri de Constantin Brancusi. Interviu
telefonic cu Vlad Calboreanu, prin bunavointa Albei Delia Popa, august 2020.
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FOTOLIU DIN MAHON $I PIELE, UNA DIN CELE DOUA VARIANTE PREZENTATE DE ARH. VLAD CALBOREANU, 1985/1986. SECTIA DESIGN, UNIUNEA
ARTISTILOR PLASTICI/ DOSAR DE TITULARIZARI, 1986.

MAHOGANY AND LEATHER ARMCHAIR, ONE OF TWO VARIANTS, PRESENTED BY ARCHITECT VLAD CALBOREANU, 1985/1986. DESIGN SECTION, FINE
ARTISTS UNION / TENURES FILE, 1986.



THE CONTRIBUTION OF THE ARCHITECT ION POPA TO THE DESIGN EDUCATION
AND PRACTICE IN SOCIALIST ROMANIA (1972-1990)

Mirela Duculescu

A new profession and field of study were decanted from the
ideological melting pot of European socialism - rooted in the Arts and Crafts
movement of the late 19th century, to which were added industrialization and
the idea of social reform for the masses -, consolidated during the height of the
modern movement: the profession of designer and the field of design.

Romania represents a case study for design, understood in a broad
sense, with particularities regarding at least the way in which higher education
was born during the height of the communist regime (after its establishment
in 1945). The way in which architects, artists and economists intersected also
reveals a small local history, from which we chose to research several directions.
One of them is exemplified by the professional and pedagogical practice
of the architect lon Popa during the period 1972-1990: from his graduation
from the “lon Mincu” Institute of Architecture Bucharest until his premature
disappearance in 1990, when he was a university lecturer in the Department of
Industrial Forms (renamed Design in 1990) of the “Nicolae Grigorescu” Institute
of Fine Arts of Bucharest, the current National University of Arts (UNArte).!

To begin with, we shall outline the context. The emergence
of higher education in design in Romania, in the 1970s, was related to the
legitimization of the design profession within a socialist system to which
the efforts of architects with modernist education, as well as painters and
specialists in the field of art and official representatives (who have promoted
the notion of design directly linked to socialist industrialization) had a
contribution, convinced by the necessity of design for industry and the quality
of life.

The appearance of the first form of higher education in design
(officially called industrial forms or industrial aesthetics) in Romania under the
communist regime, in Bucharest, in 1969, is linked to the “openness” which the
communist party allowed for one decade (during the “thaw” from 1964-1974)*
and enrolled in the conception of the socialist state — according to which design
was legitimizing the industry and industrialization. The complexity of design
challenged its strict integration in the higher system of artistic, architectural
or polytechnic education, actually reflecting the international issues of the
postwar era.
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Thus take form the Department of Industrial Forms within the
Institute of Fine Arts of Bucharest (1969) and the one in Cluj (1971), as well
as design departments in the art high schools in Bucharest and Timisoara
(1969), which appropriate the education curriculum developed at Bauhaus in
an adapted format, and train the first generations of designers employed in
the socialist industry. It seems significant to us that, in 1969, at the same time
with the founding of the Department of the Study of Form (STUFO) at the
“lon Mincu” Institute of Architecture of Bucharest (IAIM), the Department of
Industrial Forms was established within the School of Decorative Arts of the
Institute of Fine Arts of Bucharest (IAP).

The founding of the Bucharest department is due to the sustained
effort of a group of passionate practitioners, architects and artists, especially
painters, who were collaborating on various projects. They set the scene for
higher education in design and trained concurrently with the students: the
architect Paul Bortnowski (he was teaching in the Department of Scenography
at the School of Arts and was officially employed by the BNT; the first head
of the Department of Industrial Forms, 1969-1975?); the painters lon Bitzan
(remarkable and dedicated professor; initially a lecturer at the Department
of Scenography at the School of Arts, tenured in Industrial Forms in 1975;
afterwards head of the Department of Industrial Forms in 1977-1990; Dean
of the School of Decorative Arts and Design during 1990-1997) and Vladimir
Setran; the graphic artist lon Hainoroc Constantinescu (emigrated to Sweden in

1978).

Under such circumstances, the initial group of professors was
joined for various periods by the architects Anton (Tony) Damboianu (associate
architect at the Institute of Architecture in Bucharest), Adrian Visan (19712, a
passionate of car design, emigrated to France in 1973 ), Romeo Simiras (1973-
1976) and the architects lon (Nelu) Popa and Vlad Calboreants?.

Born in 1944, in a village in llfov county, in a family of farmers,
lon Popa, endowed with a passionate mind for learning and for encountering
new ideas, graduated from IAIM Bucharest in 1972 in the class of prof. Anton
Damboianu, an architect of functionalist orientation, who led the design/
furniture/decoration studio in the 1960s. He was employed the same year at
the Consulting Center in Industrial Creation, Product Packaging and Promotion
within the Faculty of Foreign Trade at the Academy of Economic Studies (ASE)
in Bucharest, where he would work from 1972 until 1976. After organizing the
National Design Seminar in 1974, at the invitation of lon Bitzan, the architect
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Popa became a collaborator of the Design Department of IAP Bucharest (1974-
1976) and then a tenured teacher (1976-1990).

The diplomas of the first class of graduates from Bucharest
(1973) were awarded at the Romanian Marketing Association (AROMAR,
“an association that serves the common purpose and has as objectives
the promotion of exports” of Romanian products*, founded in 1971). Liviu
Muresan, AROMAR secretary, organized a series of interdisciplinary meetings,
“where discussions focused mainly on defining our professional status and the
relationship between design and marketing”. > These debates were attended,
among others, by: professors Paul Bortnowski, Anton Ddmboianu, lon Popa,
a newly graduated architect, architect Mircea Corradino (he would immigrate
to France in the mid-1970s) and some of the graduates of the first class of
designers from Bucharest (among which Decebal Scriba, Mihai Maxim, Cristian
Tatoli and Antonio Albici).

The design studio DA (Design and Architecture) was set up in
1973, probably also due to the “thawing”, and consisted of architects lon Popa,
Vlad Calboreanu (with whom lon Popa had been a colleague), Francisc (Franz)
Echeriu (immigrated to Germany in 1984), Romeo Simiras, Marica Solomon and
Alba Delia Popa®. Studio DA managed to operate between 1973 and 1979 as an
informal, interdisciplinary group, working on design and architecture projects
(including international competitions), seeking to pursue a liberal profession in a
profoundly anti-liberal system which recruited architects in design institutes.

There seemed to have been several informal groups, with various
activities, but with the same design pursuits, which intersected in professional
practice and, in the end, contributed to the consolidation of higher education
in design. We notice architects, pioneers, some with training during the
interwar modernism (modernist architects such as Paul Bortnowski or Anton
Damboianu), others educated in "socialist modernity” (such as architects lon
Popa and Vlad Calboreanu). Nevertheless, specialists were few and involved
both in education and in promoting this complex discipline in environments
of direct relevance (economics, marketing) and in the professional structuring
of designers. The centralized economic system operated on the basis of a
non-competitive economy, focused on a five-year plan drawn up by socialist
institutions, with no correspondence to reality and the needs of the people;
in such context, internal marketing seems a paradoxical notion and external
marketing a solution to promote the socialist economy.
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The architect lon Popa proved to possess an entrepreneurial spirit,
with a good capacity for organization and communication skills, being the one
who would initiate, negotiate and successfully obtain orders and economic
contracts from socialist state enterprises both for Studio DA and subsequently
for the Design Department of the Institute of Fine Arts. As a teacher, he would
also obtain research positions for design graduates, attempting to prove the
practical applicability of this new profession in the socialist industry.

Within this period, he would carry out, sometimes in collaboration,
architectural, furniture and interior design projects (e.g. furniture and interior
design for the “Caminul Artei” Art Galleries of the Fine Artists’ Union in 1974
or the Bucharest Diplomats’ Club; urban furniture for the City Hall of District
2 in Bucharest: the clock of brutalist likeness next to the Bucur Obor store
complex)’, design of national and international exhibitions, various studies and
design projects; he will write scientific papers, etc. In parallel, lon Popa would
have short collaborations for the graphic design of certain economic magazines

(1970-1976).

One of the most important endeavors in which lon Popa
participated was the organizing of the National Design Seminar (SND) in
Bucharest, in February 1974. Through the theme, "Design and economic
development’, and the addressed topics, the seminar also conveyed the vision
of Romanian designers on the integration and design development in Romania;
the Romanian Design Center (1979) was set up five years after SND and the
entity was ambivalently received by designers.

The organization of the seminar, finalized with a printed publication
(the cover, created by architect Romeo Simiras, is based on a tricolor identity
maybe highlighting the desire to contribute to the founding and affirmation
of design in Romania) was supported by AROMAR and benefited from the
support of Professor Costin Murgescu, Director of the Institute of World
Economy, AROMAR Vice President. Beyond the official representatives of
the ministries and institutions, the architects lon Popa and Vlad Calboreanu
were energetically involved in the initiation and organization of SND, together
with the other colleagues from the informal Studio DA design group; Paul
Bortnowski, Constantin Flondor, Virgil Salvanu, Paul Constantin were also
invited to participate in the coordination.?

We believe it is relevant to mention the initiative and the effort of
the architects, self-organized in the design group Studio DA, to continue one of
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the themes proposed at SND in 1974: how could the Romanian black and white
television? be developed in view of design, destined for the domestic market,
but also the external one (where color TV sets were gaining ground). During
1976-1977, the architects of Studio DA, together with students of Architecture,
Design and Polytechnics, analyzed the possibility that Sport portable TV

sets, produced by Electronica Bucharest, could be re-shelled from wood

and plastic. The result of the study funded by the Ministry of the Electrical
Engineering Industry (MIEt) and based on market research, was made public in
the exhibition of prototypes Design Experiment at the “lon Mincu” Institute of
Architecture Bucharest (IAIM, 1977). The initiative of Studio DA was impaired
by the inertia of the socialist system which did not have a motivation to rethink
the products and the project had no practical consequences, being rejected by
the industry.”®

As of 1974, as a studio professor at IAP Bucharest, lon Popa guided
and coordinated a series of projects with important themes for the socialist
society and industry. For example, a contribution in a project commissioned
by IAP Bucharest for the Peripheral Equipment Company (intreprinderea
de Echipamente Periferice — IEPER) in Bucharest is that of the student Emil
Hustiu. Part of a team coordinated by the architect lon Popa, Hustiu created in
1978/1979 the functional model for a data entry system, the computer SID 100.*

An exceptional situation for the school of Bucharest (both at the
level of collective authorship and at the level of international recognition
beyond the socialist enclave of Eastern Europe) is a 1979 diploma project
coordinated by the architect lon Popa that had the design of games as
a theme. The authors were Mihai Nazarie, Dan Velescu and Radu Visan,
graduates of the 1979 class. The original concept was based on the game’s
ability to communicate as a cultural phenomenon; the project consisted of
10 games divided into three categories (games based on rigid rules, games
with rules adapted by players and games without rules that players would
invent themselves). In 1981, Romania participated in the International Design
Congress (Helsinki) with this project and obtained the Icsid Grand Prize 1980-
1981 (International Council of Societies of Industrial Design, a professional
body founded in 1957) awarded to the three designers for the project The
Game, Another Means of Communication, within the theme "Design for
Communities”** Even if it happened sporadically, it should be noted that the
design graduates used their best efforts, depending on the constraints of the
system, in sending their own projects directly to prestigious international
competitions.”
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The graduation diplomas coordinated by lon Popa were mostly
focused on topics with social impact, for example: body concept for the
Estafette Renault van (graduate Radu Teodorescu, coordinators lon Popa
and Vladimir Setran, 1979); electronic equipment and electronic components
(graduate Nestor Alexandru, coordinator architect lon Popa, 1978); Dacia 1300 -
modified body (graduate Vlad Angelescu, coordinator architect lon Popa, 1978).

Among the few original attempts of design pioneering (unique and
small series), which overlap with the efforts of architects, is the set of furniture
- table and armchairs (mahogany and leather), created by lon Popa and Vlad
Calboreanu (1982- 1986) in several versions (for individual use, for conversation
and rest; for hotel lobby, bars, etc.). Manufactured in small series, also sold
through Arts Supply (Fondul Plastic) stores, the furniture consisted of a low
table and armchairs with a support structure in ellipsoidal section.* This set
was designed in two variants, according to the shape of the joint elbow, which
was round or with edges (in fact it is a quarter of a torus, faceted or simple)®.
The furniture project was rewarded in 1983 with the Award for Outstanding
Aesthetic Quality at the Republican Design Exhibition in Bucharest.

A valid design project, which outlines in subsidiary another research
topic (that of the intersection with politics) and another design recipient in
socialist society (nomenclature), is represented by an order for furniture and
interface for a computerized chess system. The man-machine game program
was already designed and lon Popa and Vlad Calboreanu conceived and made a
mobile system of folding furniture, while a design student solved the theme of
the chessboard.”

Another professional direction in which the architect lon Popa
was actively involved is the organization of significant design exhibitions. He
is the one who contributed, together with Vlad Calboreanu, as co-organizer
and exhibitor, to the organizing of the first edition of the Republican Design
Exhibition in Bucharest (Dalles Hall, December 1982 - January 1983), with
over 200 participants and 2,000 works. Created after the model of the Milan
triennials, it was a valuable event for the study of design (at the level of
education and work in production) and it was especially an opportunity for the
public exhibition of products created by Romanian designers.

The establishment of the first form of higher education in design

(Industrial Forms) in Communist Romania, in 1969, shows, in addition to the
ideological issue, an international issue of the profession. We refer to the
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attempt to form pedagogical patterns for a profession whose framework was
now being defined, even if the demarcation line between architecture and
design was fluid, both in theory and in practice. A profession which, in the case
of Romania, designers and architects or architects and designers have practiced
in the form of individual destinies, in a totalitarian political system (with an
ideology only seemingly negotiable and beneficial to design practice), such as
the architect-designer lon (Nelu) Popa.

The theme of this article commemorating 30 years since the death of the
architect lon (Nelu) Popa is in connection with the anniversary exhibition

5o Design UNArte. A Visual History of the Bucharest School (1969-2019),
project coordinator: Dinu Dumbravician, curators: Mirela Duculescu & Cristina
Sabdu, visual identity by Radu Manelici, exhibition design by Radu Manelici &
Roland Kunst, organized by the National University of Arts Bucharest (National
Museum of Art of Romania, Bucharest, Oct. 24 - Nov 29, 2019). Taking shape
as an educational process journal centering the school-workshop as its first
reading layer, the exhibition celebrated half a century since the birth of the first
form of higher education in design in Romania, within the Institute of Fine Arts
in Bucharest.

www.unarte.org
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“EVERYTHING THAT HUMANS PRODUCE IS FIRST CREATED (INTENTIONALLY
DESIGNED, DEVELOPED, PLANNED) AND EVERYTHING THAT HUMANS PLAN (DESIGN,
BUILD) ACQUIRES MEANING FOR THE ECONOMY, SOCIETY AND THE ENVIRONMENT.
THE QUALITY OF LIFE, THE USE OF MATERIAL RESOURCES AND THE WELL-BEING

OF HUMAN SOCIETY ARE CLOSELY RELATED TO THIS ABILITY OF CREATING
ENVIRONMENTS AND PRODUCTS. As NEVER BEFORE, DESIGN PLAYS A CRITICAL
ROLE IN RESPONDING TO THE DEMANDS DICTATED BY HUMAN NEEDS, THE PACE OF
EVOLUTION AND ECONOMIC ASPIRATIONS.”

(Statute of the International Council of Industrial Design Societies - Icsid)
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loN PoPa, VLAD CALBOREANU, FRANCISC ECHERIU AND ROMEO SIMIRAS, ARCH., CONSULTING
CENTER IN INDUSTRIAL CREATION, PRODUCT PACKAGING AND PROMOTION, FACULTY OF FOREIGN
TRADE, “DESIGN AND DEVELOPMENT”, STATEMENT, NATIONAL DESIGN SEMINAR. BUCHAREST:
SCIENTIFIC PUBLISHING HOUSE, 1974. 25-39.

[EXCERPT]

“(...) IN REGARD TO THE ATTRIBUTIONS WE HAVE REFERRED TO, WE BELIEVE THAT IT IS NECESSARY
TO INFORM THIS FORUM ABOUT A POSSIBLE DESIGN ACTIVITY. IN THIS VIEW, WE PROPOSE:

1. ELABORATION OF AN INITIAL DOCUMENTATION AND PROSPECTING ACTIVITY MATERIALIZED IN A
COMPLEX STUDY RELATED TO THE ACTION CAPACITIES OF DESIGN.

2. INCLUSION IN THE LONG-TERM FORECASTS OF ITS CONTRIBUTION TO THE ECONOMY AND
SOCIETY.

OUR COMMON GOAL IS TO BUILD A MULTILATERALLY DEVELOPED SOCIALIST SOCIETY.

OUR PRESENCE IN THIS ACTION OF GREAT IMPORTANCE, THE CONTRIBUTION OF FORCES
SPECIALIZED IN DESIGN SIGNIFIES THE ATTITUDE OF HIGH RESPONSIBILITY AND SOCIALIST
CONSCIENCE OF THE ROMANIAN DESIGNERS. DESIGN IS A SOCIAL ASSET, A CULTURAL ASSET AND AN

OPPORTUNITY FOR EDUCATION, IT ORGANICALLY BELONGS TO THE FUTURE OF RomanNiAa”
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Notes

1 lon (Nelu) Popa (1944, Cretesti village, llfov county - 1990, Bucharest). An architect, graduate of the

“lon Mincu” Institute of Architecture in Bucharest (1972, coordinating prof. Anton Dadmboianu, chair of
Interior Architecture), assigned after graduation to the Construction Trust of the “Carpathians” Economic
Office Bucharest; an architect at the Center for Consulting in Industrial Product Creation, Packaging and
Promotion, Faculty of Foreign Trade, Academy of Economic Studies (1972-1976); member of the design
group Studio DA (1973-1979). Since 1976, a tenured professor at the “Nicolae Grigorescu” Institute of

Fine Arts in Bucharest, Industrial Forms Section [Design]. lon Popa was a member of the PCR (Romanian
Communist Party) (1967-1989) and the deputy secretary of the Basic Organization Bureau of the PCR from
the Art Institute of Bucharest (1979-1983). lon Popa joined PCR in 1967 in order to be able to leave Romania
for a bicycle tour of Europe.

2 The functioning of the Romanian society under the communist regime experienced a relaxation of
Marxist-Leninist dogmas between 1965-1974, when Nicolae Ceausescu took over the power at the head of
the Romanian Communist Party and proclaimed principles of openness to the West and the consolidation

of socialist society.

3 Vlad lon Calboreanu (born in 1946, Bucharest). Architect, graduate of the “lon Mincu” Institute of
Architecture in Bucharest (1970, prof. Anton Ddmboianu), an architect at the Institute of Studies and
Designs of Constructions for Agriculture and Food Industry/ISPCAIA Bucharest

(1970-1978). Member of Studio DA (1973-1979). He was, since 1978, a tenured professor at the Department
of Industrial Forms [Design], School of Decorative Arts and Design, “Nicolae Grigorescu” Institute of Arts
in Bucharest, where he was conducting workshops, studies and diploma projects. After 1990, a freelance
designer, member of the Design Department of the Fine Artists‘ Union.

4 Note on the design activity (Nota privind activitatea de design), 1980 (?), ANIC, UAP fund, Design
Documentation Section 42/1971-1976, page 55.

5 Correspondence with the designer Decebal Scriba (graduate in 1973 of the first class in Bucharest), June
2012.

6 Statement of Alba Delia Popa (née Calboreanu), courtesy of Delia Popa, August 2020.

7 The execution of the stainless steel support pillars was performed by enterprises from Bucharest and the
watch dial was ordered from the Medias Enamel Factory. Subsequent additions, which do not belong to
lon Popa and the original project, are inadequate (fencing with a chain supported by pillars in the form of
miniature clocks). Statement of Alba Delia Popa, courtesy of Delia Popa, August 2020.

8 National Design Seminar (Seminarul National de Design), Scientific Publishing House, Bucharest, 1974.

9 Other topics were: solving the “kitchen for Romanians”, solutions to increase the quality of life in rural
areas, etc. Interview with Vlad Calboreanu, October 2013.

10 The prototype models were handed over to the Electronica Company and destroyed in the earthquake
of March 4, 1977. The architects had found a manufacturer from Copsa Mica producing plastic granules for
injection in the mold. Interview with Vlad Calboreanu, October 2013.
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11 Emil Hustiu, Bucharest graduate, class of 1978/1979, correspondence, July 2013.

12 The project was presented by the designer Constantin Marinescu (graduate in 1973 of the first class
from Bucharest) and the head of the Design Department of UAP in the Arta magazine as “a prestigious
success of Romanian design”. Constantin Marinescu, “Design 1981 - Icograda, Icsid, Ifi", (Helsinki), Arta

nr. 9, 1981, p. 18. On behalf of Romania, the designer Alexandru Ghildus (Romanian Optical Enterprise),
Constantin Marinescu (Industrial Leatherwear, Rubber, Footwear Plant) and Radu Visan (Automatica Plant)
participated in the congress by presenting reports

13 For example, Dragos Gheorghiu (graduated in 1979 from the school in Bucharest) is awarded ex aequo
by Icsid in Kyoto in 1982 for the project Walkart - a Tool of Today’s Communication, in the competition

with the theme Design for Communities: Communication and the Development of the New Media. He
also participated in Kyoto in 1984 with the Tangram - portable video project.

14 The mahogany was purchased from the Veneer Factory in Constanta, which sold the so-called “knife-

surplus”. Interview with Vlad Calboreanu, October 2013.

15 Telephone interview with Vlad Calboreanu, by courtesy of Alba Delia Popa, August 2020.

16 The commissioner was a member of the Central Committee of the Romanian Communist Party who
requested, through the City Hall of District 2 in Bucharest, an order on behalf of Nicolae Ceausescu, who

was a passionate of various sports, including chess. The chess pieces were inspired by works of Constantin
Brancusi. Telephone interview with Vlad Calboreanu, courtesy of Alba Delia Popa, August 2020.

47



EXPOZITIA

THE
EXHIBITION



BAck TO THE FUTURE
EXPOZITIE COMEMORATIVA ARHITECT |lON PoPA
22 OCTOMBRIE - 12 NOIEMBRIE 2020

Expozitia s-a axat, pe de o parte, pe expunerea unor fotografii de
arhiva ce nu au mai fost aratate publicului larg si care documenteaza activitatea
profesionala a arhitectului lon Popa din anii 1970 si 1980 in mai multe ipostaze.
O prima ipostaza este cea de membru fondator al grupului de arhitectura si
design Studio DA, compus din arhitectii lon Popa, Vlad Calboreanu, Francisc
Echeriu, Romeo Simiras, Marica Solomon si Alba Delia Popa, grup care a activat
intre 1973 si 1979 cu scopul de a colabora la proiecte de design si de arhitectura.
Unul dintre proiectele importante ale grupului este acela de design al unor
televizoare portabile, proiect ce a implicat colaborarea interdisciplinara dintre
mai multe institutii de Tnvatamant din Bucuresti, alaturi de un reprezentant al
industriei.

O alta laturd a activitatii sale profesionale, documentata in
expozitie, este cea de designer de mobilier, alaturi de colegul sau de facultate
si colaboratorul pe termen lung, arhitectul Vlad Calboreanu, si cea de
cadru didactic si indrumator de diploma al studentilor la Sectia de Design
a Institutului de Arte Plastice “Nicolae Grigorescu” (actual, Universitatea
Nationala de Arte Bucuresti) (1974-1990).

Pe de alta parte, expozitia a facut o incercare de a contura
personalitatea sa expansiva si exploratoare, care a favorizat realizarile in
domeniul designului de pionierat. Astfel, publicul a fost invitat sa vizioneze
documentarea locului in care a copilarit lon Popa, in relatie cu opera sa,
sau documentarea unui Tur al Europei pe bicicleta, parcurs de acesta in anii
studentiei, care s-a bucurat de atentia presei de la acea vreme, precum si
documentarea pregatirilor pentru Turul Oraselor Olimpice, alaturi de arhitectul
George Marculet, un proiect ambitios care in final nu s-a mai realizat.
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Expozitia a prezentat si doua proiecte ale fiicei sale, Delia Popa,
artista vizuala activa pe scena de arta contemporana, inspirate de familie si de
locul in care s-a nascut lon Popa.

Nu Tn ultimul rdnd, Tn acord cu titlul proiectului, Back to the Future
- Design roménesc la intersectie, publicul a fost invitat sa descopere jocurile
educative pe care studenti la Stiintele Educatiei (Universitatea din Bucuresti) si
studenti la Design (Universitatea Nationala de Arte Bucuresti) le-au conceput
si testat pentru si impreuna cu copii cu acces limitat la internet din vecinatatea
rurala a capitalei, in cadrul scolii de vara Back to the Future, folosind metode si
procese tipice de design thinking si problem solving, in spiritul proiectelor inter-
si transdisciplinare ale arhitectului lon Popa si ale colegilor sai.
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Design expozitional: Vanda Maria Sturdza

Echipa expozitionala:
Vanda Maria Sturdza, arh. Alba Popa,
Mihai Bodea-Tatulea, Delia Popa

Identitate vizuala:
Daniela Palimariu & Dan Basu

Fotografii expozitie: Emilian Savescu

Vernisaj: 22 octombrie, 16:00 - 19:00,
Uniunea Arhitectilor din Romania,
str. Jean Louis Calderon nr. 48, Bucuresti.

Toate evenimentele proiectului s-au
desfasurat cu respectarea tuturor regulilor
sanitare speciale in vederea prevenirii
raspandirii SARS-CoV-2.
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Back To THE FUTURE - COMMEMORATIVE EXHIBITION FOR ARCHITECT ION PopaA
OCTOBER 22 - NOVEMBER 12, 2020

The exhibition focused, on the one hand, on displaying archive
photographs that have not been shown to the general public and which
document the professional activity of architect lon Popa in several instances
from the 1970s and 1980s.

A first instance is that of a founding member of the architecture
and design group Studio DA, comprising architects lon Popa, Vlad Calboreanu,
Francisc Echeriu, Romeo Simiras, Marica Solomon and Alba Delia Popa, a group
which was active between 1973 and 1979 with the purpose of collaborating in
design and architecture projects. One of the significant projects of the group
is the design of portable TV sets, a project which involved interdisciplinary
collaboration among several educational institutions from Bucharest, together
with a representative of the industry.

Another side of his professional activity documented in the
exhibition is that of furniture designer, together with his university colleague
and long-term collaborator, architect Vlad Calboreanu, and that of teacher and
student diploma mentor at the Design Department of the “Nicolae Grigorescu”
Institute of Fine Arts (now, The National University of Arts Bucharest)

(1974-1990).

On the other hand, the exhibition attempted to outline his
expansive and exploratory personality, which favored achievements as a
design pioneer. Thus, the public was invited to watch the documentation
of the place where lon Popa spent his childhood, in relation to his work, or
the documentation of the Tour of Europe by bicycle, made by him during his
university years which captured the attention of the press of that time, as well
as documenting the preparations for the Tour of the Olympic Cities, together
with the architect George Marculet, a very ambitious project that in the end
was never realized.

The exhibition also presented two projects of his daughter, Delia

Popa, a visual artist active on the contemporary art scene, inspired by the family
and the place where lon Popa was born.
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Last but not least, in accordance with the title of the project, Back
to the Future - Romanian Design at a Crossroads, the audience was invited
to discover the educational games that students of Educational Sciences
(University of Bucharest) and students of Design (National University of Arts
Bucharest) conceived and tested for and with children with limited internet
access in the rural neighborhood of the capital, during The Back to the Future
Summer School, using methods and processes typical of design thinking and
problem solving, in the spirit of the inter- and transdisciplinary projects of the
architect lon Popa and his colleagues.

Exhibition design: Vanda Maria Sturdza

Exhibition team: Vanda Maria Sturdza, arch. Alba Popa, Mihai Bodea-Tatulea,
Delia Popa

Visual identity: Daniela Pdlimariu & Dan Basu
Exhibition photos: Emilian Savescu
Opening: October 22, 16:00 - 19:00, Union of Architects of Romania(UAR),

48 Jean Louis Calderon Street, Bucharest.

All project events took place in compliance with all special sanitary rules in
order to prevent the spread of SARS-CoV-2.
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VANDA MARIA
STURDZA



Procesul de lucru pentru realizarea acestei expozitii a fost pentru
mine in primul rand unul emotional, fiind vorba despre tatal prietenei mele,
Delia. Printre primele provocari au fost cercetarea si strangerea materialelor
care urmau sa devina obiectul expozitiei. Am inceput cu o lista a pieselor de
mobilier semnate de lon Popa (unele dintre ele in colaborare cu arh. Vlad
Calboreanu), o cronologie reconstruita de catre Delia si un interviu cu arhitectul
Romeo Simiras despre Studio DA, al cdrui co-fondator fusese lon Popa (“DA
Studio. Estul intalneste Vestul la Bucuresti in anii ‘70" interviu arh. Romeo
Simiras de Cristina Sabau in 10 ani de Design la UAUIM, 2002-2012, 2012).

Pe langa latura profesionala m-a interesat omul lon Popa. Aflasem
ca in timpul studentiei facuse un tur al Europei cu bicicleta, in 1967(!). Chestia
asta mi s-a parut fascinanta si esentiald pentru expozitie. Am cautat sa aflu
mai multe detalii incepand astfel un dialog cu arh. Alba Popa, mama Deliei si
sotia lui lon Popa. Am cules primele anecdote legate de traseul parcurs cu o
semicursiera marca Favorit, dupa care dialogul s-a extins. Datorita amabilitatii
mai multor cunostinte si prieteni de familie, am reusit sa adunam tot mai multe
detalii, ca de exemplu o scrisoare a Uniunii Asociatiei Studentilor cu inventarul
echipamentului pus la dispozitie cu imprumut pentru Turul Europei cu bicicleta
sau trei articole publicate in noiembrie 1967 dupa revenirea lui lon Popa in tara
in Cutezatorii, Flacara si Scinteia Tineretului.

Tn plus ne-au fost puse la dispozitie, pe langid documente si scrisori
oficiale referitoare la pregatirea plecarii in Turul Oraselor Olimpice, o serie de
fotografii care documenteazad antrenamentul pentru acest traseu de 42 de tari
pe care lon Popa urma sa-| parcurga intre 1970 si 1972 - tot cu bicicleta, de data
aceasta acompaniat de arh. George Marculet.

Tn decursul mai multor intalniri cu Alba si Delia Popa am facut o
selectie a materialelor care urmau sa-si gaseasca locul in expozitie: fotografii
de arhiva care documenteaza activitatea profesionalad a arhitectului lon Popa
din anii 1970 si 1980, fotografii personale si de familie, documente, itinerarii,
articole, scrisori. Pentru a putea fi expus la o rezolutie de calitate, tot materialul
fotografic original a trecut printr-un proces de scanare, prelucrare si (re)printare
la o dimensiune maritd fata de cea a sursei initiale.

Tn apartamentul din Bucuresti am inregistrat-o pe Alba Popa
povestind amintiri despre perioada studentiei, sera socrilor de la Cretesti,
despre piesele de mobilier semnate de lon Popa in colaborare cu fratele ei,
Vlad Calboreanu, si despre cum au fost facute. O parte a materialelor audio se
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regasesc in filmul realizat impreuna cu Mihai Bodea-Tatulea pentru expozitia
Back to the Future. Povestile se suprapun pe plan vizual cu documentarea
(partiald) a procesului de productie a expozitiei: o vedem pe Delia care re-
descopera la propriu mobilierul creat de tatal ei, cum muta mobilierul din
apartamentul familiei din Bucuresti in sera de la Cretesti. Ajunsi in serd, in
decurs de mai multe cadre - prim-planuri — urmarim un melc care parcurge ba
rama din lemn de mahon a fotoliului cu piele rosie, ba ruloul dulapiorului de
birou. Urmarind melcul descoperim detalii interesante de design.

Sera de la Cretesti mi s-a parut a fi numitorul comun in spatiu si
timp, elementul cheie care face legatura intre generatii. lon Popa a crescut la
Cretesti, iar fiica lui, Delia, s-a stabilit cu atelierul la doi pasi de sera, acest loc
devenind un laitmotiv al lucrarilor ei. Asadar era cel mai firesc lucru sa aducem
mobilierul din apartamentul in care a crescut Delia in sera din locul in care a
crescut lon Popa.

Provocarea a fost initial de a gasi o modalitate de expunere cat mai
interactivd, ceea ce pentru mine se traducea in faptul ca exponatele trebuie
sa fie usor accesibile pentru public. Am decis sa nu folosim socluri pentru
expunere, deoarece acestea creeaza automat o bariera, o distanta intre public
si exponat. Chenarul din scoci de hartie s-a dovedit a fi o alternativa potrivita
care pune in valoare obiectul expus fard a fi perceput drept un obstacol de catre
vizitator. “Scociul” in sine era si a rdmas un instrument de lucru accesibil si des
folosit In domeniul arhitecturii si al designului.

Deoarece proiectarea filmului se intampla in loop in acelasi spatiu
n care este expus si mobilierul, provocarea a fost de a gasi o solutie de ecleraj
care, pe de o parte, sa scoatd in evidenta fiecare piesa de mobilier si pe de alta
parte sa fie suficient de discretd incat sa nu diminueze calitatea proiectiei.
Pentru a pune in valoare lucrarea Deliei, Monumentul infirmierei necunoscute/
Garden Gnome, |, Il si lll, si pentru a mentine in viata plantele reale continute
in aceasta lucrare am ales un bec special pentru crestere montat intr-o veioza
originala din anii 1970.
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VEDERI DIN EXPOZITIE. SUS: HOL UAR / JOS: CAMERA 1 UAR.

EXHIBITION VIEWS. ABOVE: ARCHITECTS’S UNION LOBBY / BELOW: ROOM 1
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Spatiul expozitional este structurat pe teme, vezi plan alaturat:

Hol UAR:

JOCURI EDUCATIVE concepute si realizate de studenti la Stiintele Educatiei
(Universitatea Bucuresti) si studenti la Design (UNArte) pentru copii cu acces
limitat la internet, Tn cadrul scolii de vara Back to the Future.

JOCURI Claire Murgan, nepoata arhitectului lon Popa

Camera 1 UAR:
CRONOLOGIE lon Popa

PORTRET lon Popa la Venetia, 1967
FOTOGRAFII PROFESIONALE, fotografii
arhiva personala a familiei Popa, arhiva George

Marculet, arhiva Mirela Duculescu
MAPA DOCUMENTATIE PROIECT. Interviuri

(cu Vlad Calboreanu, Romeo Simiras s.a.m.d.),

articole despre si scrise de membrii Studio DA,

articol Mirela Duculescu, corespondenta din

timpul procesului de lucru la expozitia Back to

the Future etc.

FOTOLIU mahon si piele

Camera 2 UAR:

MOBILIER lon Popa si Vlad Calboreanu: set
de doua fotolii din mahon si piele cu masuta

cafea; doua fotolii din mahon si piele; dulap

inalt cu rulou; dulap birou cu sertare si usi;

doua dulapioare de birou din lemn cu rulou; un
taburet de bucatarie din lemn; un taburet din
lemn mahon cu sezut din piele.

HARTA reconstituire Turul Europei cu bicicleta,
print reproducere harta Europei din Atlas
Geografic (anii 1950), hartie calc; MAPA fotografii
din Turul Europei si materiale Turul Oraselor
Olimpice

58



ALBUM FOTOGRAFII PERSONALE din arhiva personala a familiei Popa
FILM realizat de Vanda Maria Sturdza si Mihai Bodea-Tatulea. Contine

inregistrari audio cu Alba Popa, Bucuresti, 2020.

LUCRARI DELIA POPA. Am ales lucririle expuse pentru ci mi s-au parut a

fi o continuare fireasca a serei din Cretesti, locul in care s-a nascut tatal ei,
arhitectul lon Popa: Monumentul infirmierei necunoscute/ Garden Gnome, |, II
si Il (2018) si Viata secreta a plantelor de apartament (2008-2009).

PROIECTIE FILM,

o g

80 |

11
¥
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ELEMENTE EXPOZITIE:

=3

Afis expozitie "BACK TO THE FUTURE" format A1, lipit
cu scoci de hartie pe oglinda @ Hol mare UAR
Masa UAR - mobilier existent + JOCURI EDUCATIVE
facute de studenti si teste cu elevi + documentatie Foto
proces lucru de la A la Z, expunere fotografii in format
"acordeon”
JOCURI Claire Murgan, nepoata lui lon Popa
Panou text CRONOLOGIA lon Popa, prindere de simeza.
PORTRET lon Popa la Venetia, 1967
DOCUMENTATIE FOTO PROIECTE lon Popa, printuri
fotografii arhiva expuse pe masa 2 UAR
MAPA DOCUMENTATIE PROIECT
FOTOLIU mahon si piele, spatar drept si colturi rotunjite,
68x70x65cmH**, expunere in rama 110x110cm trasata
din scoci de hartie pe parchet Camera 2 UAR
si 9. DULAP mic cu rulou, 62x46x50cmH*, asezate pe
Masa 3 UAR
10.DULAP mare cu rulou, 62x62x180cmH*
+ Album fotografii private, arhiva Alba Popa
11. DULAP pe roti cu usi si sertare, lemn, 63x60x94cmH*
+ Harta reconstruire traseu "Turul Europei” cu
bicicleta, 1967
+ Mapa div. materiale si fotografii din "Turul Europei”
si "Turul Oraselor Olimpice"
12. si 13. FOTOLIU mahon si piele, spatar drept si colturi
rotunjite, 85x69x69cmH**, expunere in rama
150x150cm trasata din scoci de hartie pe parchet
Camera 2 UAR
14. si 15. SET FOTOLII mahon si piele, spatar curb,
85x69x69cmH**, expunere in rama 150x150cm trasata
din scoci de hartie pe parchet Camera 2 UAR
16. MASUTA CAFEA (set) lemn mahon si sticla,
60x60x44,5cmH**
17. TABURET lemn mahon si piele, 39x39x40cmH**
18. TABURET BUCATARIE, lemn, 37x45cmH*
19. Videoproiectie FILM realizat de Vanda Maira Sturdza si
Mihai Bodea-Tatulea, proiectat pe eran proiectie existent
@ fereastra F2 din Camera 2 UAR
LUCRARI Delia Popa:
'Monumentul infirmierei necunoscute/ Garden Gnome”,
i lll, 2018, Acvariu sticla, sculptura ghips, plante si
[ nt,asezat pt masa UAR in ax F2
ata secretd a plantelor de apartament”, 2008-2009

.
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design lon (Nelu) Popa
** design lon Popa & Vlad Calboreanu

NOTE:
In expozitia "Back To The Future" se vor
pastra urmatoarele elemente din
inventarul UAR:
- 2mese cu blat din sticla
- simeza Camera 1 pt prindere Panou
text CRONOLOGIA)
- videoproiectorul din Camera 2
- ambele grile de lumini: vom reorienta
spoturile catre centrul incaperilor
lasand peretii neluminati

Restul pieselor de mobilier (o masa,
scaune, fotolii, canapea, etc.) precum si
toate panourile expuse in prezent pe
peretii camerelor 1 si 2 vor fi mutate in alt
loc pe toata durata desfasurarii expozitiei.

Back to the Future -
Expozitie comemorativa lon Popa
@ UAR Bucurest

PLAN concept expozitional

simen Jroen V.8

Concept expozitional / projectare: Vanda M. Sturdza]




THE MAKING OF THE EXHIBITION
Vanda Maria Sturdza

The work process to accomplish this exhibition was for me primarily
an emotional one, as it concerned the father of my friend, Delia. Among the
first challenges were the research and collection of materials that would
become the subject matter of the exhibition. We started with a list of pieces of
furniture designed by lon Popa (some of them in collaboration with architect
Vlad Calboreanu), a chronology reconstructed by Delia and an interview with
the architect Romeo Simiras about Studio DA, whose co-founder had been lon
Popa (“DA Studio, the East Meets the West in Bucharest in the 70s’, interview
with arch. Romeo Simiras by Cristina Sabau in 10 Years of Design at UAUIM,
2002-2012, 2012).

Besides the professional side, | was interested in lon Popa as an
individual. | had learned that during his studies he went on a tour of Europe
by bicycle, in 1967(!). This seemed fascinating and essential to the exhibition. |
began to look for more details, and started a dialogue with architect Alba Popa,
Delia’s mother and lon Popa’s wife. | collected the first anecdotes related to
the route taken by a Favorit touring bicycle, after which the dialogue extended.
Due to the kindness of several acquaintances and family friends, | managed to
gather ever more details, like a letter from the Students’ Association Union,
with the inventory of the rented equipment for the Tour of Europe by bicycle,
or three articles published in November 1967, after the return of lon Popa, in
the magazines Cutezatorii, Flacara and Scinteia Tineretului.

Furthermore, official documents and letters regarding the
preparations for departure for the Tour of the Olympic Cities were made
available, a series of photos documenting the training for this route of 42
countries, which lon Popa was to cover between 1970 and 1972 - also by bicycle,
this time accompanied by the architect George Marculet.

During several meetings with Alba and Delia Popa | made a
selection of materials that would find their place in the exhibition: archive
photos documenting the professional activity of lon Popa from the 1970s and
1980s, personal and family photos, documents, itineraries, articles and letters.
In order to be shown in high quality resolution, the entire original photographic
material was subject to a process of scanning, processing and (re)printing at an
increased size from the original source.
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In the apartment in Bucharest, | recorded Alba Popa recounting
memories of her university days, the greenhouse of her parents-in-law from
Cretesti, of the pieces of furniture signed by lon Popa in collaboration with her
brother, Vlad Calboreanu, and about how they were made. Some of the audio
materials can be found in the film made together with Mihai Bodea-Tatulea
for the exhibition Back to the Future. The stories visually overlap with the
(partial) documentation of the exhibition process: we can see Delia personally
rediscovering the furniture created by her father, how she moves the furniture
from the family’s apartment in Bucharest to the greenhouse in Cretesti. Arriving
in the greenhouse, during several shots - close-ups — we follow a snail moving
either across the mahogany wood frame of the red leather armchair, or the roll
of the office cabinet. Following the snail we discover interesting design details.

The greenhouse from Cretesti seemed to me to be the common
denominator in space and time, the key-element connecting generations.
lon Popa grew up in Cretesti and his daughter Delia set her studio in the
close proximity of the greenhouse, this place becoming a leitmotif of her
works. Therefore it was the most natural thing to bring the furniture from the
apartment where Delia grew up to the greenhouse from the place where lon
Popa grew up.

The initial challenge was to find a method of display as interactive
as possible, which for me meant that the works should be easily accessible to
the public. We decided not to use plinths for display, as they automatically
create a barrier, a distance between the public and the work. The frame made
of masking tape proved to be a suitable alternative, highlighting the displayed
object without being perceived by the visitor as an obstacle. The masking
tape itself was and remains an accessible and often used tool in the field of
architecture and design.

As the film screening takes place in a loop in the same space where
the furniture is displayed, the challenge was to find an artificial lighting solution
that, on the one hand, would highlight each piece of furniture and, on the other
hand, be discreet enough, so as not to diminish the quality of the screening. In
order to highlight Delia’s work, Monument to the Unknown Nurse / Garden
Gnome, |, Il and Il (2018), and to keep alive the real plants contained in this
work we chose a special light bulb for growing plants mounted on an original
lamp from the 1970s.
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The exhibition space is structured on themes, see plan on pages 58 - 59:

Architects' Union (UAR) Lobby:

EDUCATIONAL GAMES designed and developed by students of Education
Sciences (Bucharest University) and students of Design (UNArte) for children
with limited internet access, during the Back to the Future summer school.
GAMES Claire Murgan, granddaughter of the Architect lon Popa

Room 1 UAR:

CHRONOLOGY lon Popa

PORTRAIT lon Popa in Venice, 1967

PROFESSIONAL PHOTOS, photos from the personal archive of the Popa
family, the archive of George Marculet, the archive of Mirela Duculescu
PROJECT DOCUMENTATION FOLDER with interviews (Vlad Calboreanu,
Romeo Simiras and others), articles written about and by the members of
Studio DA, article by Mirela Duculescu, correspondence during the work
process at the Back to the Future exhibition etc.

ARMCHAIR mahogany and leather

Room 2 UAR:

FURNITURE by lon Popa and Vlad Calboreanu: set of two mahogany and
leather armchairs with coffee table; two mahogany and leather armchairs; tall
cabinet with roller; office cabinet with drawers and doors; two wooden desk
cabinets with roller; one wooden kitchen stool; one mahogany stool with
leather seat.

MAP reproduction of the Tour of Europe by bicycle, print reproduction of a map
of Europe from a geographic atlas form the 1950s, tracing paper;

FOLDER photos from the Tour of Europe and materials from the Tour of the
Olympic Cities

PERSONAL PHOTO ALBUM from the personal archive of the Popa family
FILM made by Vanda Maria Sturdza and Mihai Bodea-Tatulea. Contains audio
recordings with Alba Popa, Bucharest, 2020.

WORKS OF DELIA POPA. | chose the displayed works as they seemed to me
to be a natural continuation of the greenhouse in Cretesti, the place where her
father, the architect lon Popa, was born: Monument to the Unknown Nurse /
Garden Gnome, |, Il and 11l (2018) and The Secret Life of Houseplants (2008-
20009).
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ARTICOL DE ARH. ALBA POPA DIN
REVISTA ARHITECTURA, NR 5, 1973,
MAPA DOCUMENTATIE PROIECT DIN
CADRUL EXPOZITIEI

BACK TO THE FUTURE

ARTICLE BY ARCHITECT ALBA POPA
FROM ARHITECTURA, MAGAZINE NO.
5, 1973, PROJECT DOCUMENTATION
FOLDER WITHIN THE EXHIBITION BACK
TO THE FUTURE
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SUS: VEDERE CAMERA 1 CU FOTOGRAFII DE ARHIVA; J0S: CAMERA 2 DULAP CU RULOU DE ION POPA,
CARTEA VIATA SECRETA A PLANTELOR DE APARTAMENT DE DELIA POPA

ABOVE: VIEW OF ROOM 1 WITH ARCHIVE PHOTOS; BELOW, ROOM 2 DESK CABINET WITH ROLLER BY ION POPA,
THE BOOK THE SECRET LIFE OF HOUSEPLANTS BY DELIA POPA
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CAPTURI DIN FILMUL EXPOZITIEI DE
VANDA MARIA STURDZA §I
MIHAI BODEA-TATULEA, 15’, 2020

FILM STILLS FROM EXHIBITION FILM BY
VANDA MARIA STURDZA AND
MIHAI BODEA-TATULEA, 15°, 2020
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SUS: FOTOGRAFIE DE FAMILIE iN
BUCATARIA DESIGN ION POPA, 1986,
FOTO: EMILIAN SAVESCU;

JS: ION POPA N ANII 80

ABOVE: FAMILY PHOTO IN KITGHEN
DESIGNED BY ION POPA, 1986,
PHOTO: EMILIAN SAVESCU;
BELOW: ION POPA IN THE 1980S



ALBA DELIA POPA LA CRETESTI,
1969. FOTO: GEORGE MARCULET

ALBA DELIA POPA IN CRETESTI,
1986. PHOTO: GEORGE MARCULET

n

ILIE $I MARIA POPA IN GOSPODARIA
LOR DE LA CRETESTI, 1968,
FOTO: GEORGE MARCULET

ILIE AND MARIA POPA IN THEIR
CRETESTI HOUSEHOLD, 1969,
PHOTO: GEORGE MARCULET



ION POPA N PIATA SAN MARCO, VENETIA,
TURUL EUROPEI PE BICICLETA, 1967

10N POPA IN ST. MARK’S SQUARE, VENICE,
TOUR OF EUROPE BY BICYCLE, 1967

PREGATIREA TURULUI ORASELOR OLIMPICE, SCRISOARE CATRE INSTITUTII DE iNVATAMANT,
ION POPA §I GEORGE MARCULET, 7 DECEMBRIE 1970

PREPARATIONS FOR THE TOUR OF THE OLYMPIC CITIES, LETTER TO EDUCATIONAL
INSTITUTIONS, ION POPA AND GEORGE MARCULET, DECEMBER 7, 1970

10N POPA N TIMPUL
ANTRENAMENTULUI PENTRU
TURUL ORASELOR OLIMPICE
ALATURI DE GEORGE MARCULET
ARHIVA GEORGE MARCULET

10N POPA DURING TRAINING FOR
THE TOUR OF THE OLYMPIC CITIES

WITH GEORGE MARCULET
GEORGE MARCULET ARCHIVE



ION POPA RIDICAT PE BRATE DE COLEGI LA INSTITUTUL DE ARHITECTURA
"ON MINCU" LA REVENIREA iN BUCURESTI, TURUL EUROPEI PE BICICLETA,

OCTOMBRIE 1967
ARHIVA FAMILIEI POPA

10N POPA RAISED IN THE ARMS OF COLLEAGUES AT THE "ION MINCU"
INSTITUTE OF ARCHITECTURE ON HIS RETURN TO BUCHAREST,

TOUR OF EUROPE BY BICYCLE, OCTOBER 1967
THE ARCHIVE OF POPA FAMILY

INSTITUTUL DE ARHITECTURA "ION MINCU",
REVENIREA IN BUCURESTI, TURUL EUROPEI PE
BICICLETA, OCTOMBRIE 1967

"ION MINCU" INSTITUTE OF ARCHITECTURE,
RETURN TO BUCHAREST,
TOUR OF EUROPE BY BICYCLE, OCTOBER 1967

ARTICOL DIN FLAGARA
4 NOIEMBRIE 1967

ARTICLE FROM FLACARA
NOVEMBER 4, 1967

UNA DIN CELE APROAPE
100 DE SCRISORI DE LA
ADMIRATORI iN URMA
ARTICOLELOR iN ZIARE,
TURUL EUROPEI PE
BICICLETA, AUGUST-
OCTOMBRIE1967

ONE OF ALMOST

100 LETTERS FROM
ADMIRERS FOLLOWING
NEWSPAPER ARTICLES,
TOUR OF EUROPE BY
BICYCLE,
AUGUST-0CTOBER1967



MONUMENTUL INFIRMIEREI NECUNOSCUTE / GARDEN GNOME
I, 11'si 11, 2018
Delia Popa

Instalatie de dimensiuni variabile alcatuitad din: sculpturd ipsos, 30x10x12 cm, turnatd de Alexandru
Cazanaru; plante tropicale: ferigd, crinul pacii si altele, inclusiv muschi sphagnum; substrat tip pamant, 5

straturi diferite; terarium/acvariu sticla, 8ox40x35 cm

Instalatia este un omagiu adus infirmierelor care au slujit ih primul rdzboi mondial alaturi de celelalte
cadrele medicale, care mergeau pe front, activau in spitale mobile, in sate si orase, punandu-si viata in
pericol si care nu au fost recunoscute ca "eroine”, alaturi de soldati. A fost conceputd pentru elevi din scoli
din Bucuresti si Ploiesti si creatd in trei exemplare sensibil diferite. Contine un element participativ din
partea scolilor gazda, respectiv a elevilor, si anume acela de a prelua ingrijirea plantelor si in acest fel si a
"bundstarii” simbolice a sculpturii donate si a memoriei infirmierelor.

Lucrarea este realizatd cu sprijin tehnic de Oana Marinica si consiliere scenografica de Vanda Maria
Sturdza.

Doua exemplare au fost donate scolilor, iar acest exemplar a fost expus in expozitia de grup ARW - Artists
React to WAR, organizata in cadrul proiectului Razboiul fn imagini - context si reprezentare, curatoriat de
Olivia Nitis, produs de WASP Studios si co-produs de Asociatia 4Culture.

THE MONUMENT To THE UNKNOWN NURSE / GARDEN GNOME
I, Il and Ill, 2018
Delia Popa

Installation of variable dimensions consisting of: plaster sculpture, 30x10x12 cm, cast by Alexandru
Cazdnaru; tropical plants: fern, peace lily and others, including sphagnum moss; soil substrate, 5 different
layers; glass terrarium/aquarium, 80x40x35 cm

The installation is a tribute to the nurses who served in the First World War, along with the other medical
staff who went to the battlefront, worked in mobile hospitals, in villages and cities, endangering their lives,
and who were not recognized as “heroines” alongside soldiers. It was conceived for students from schools
in Bucharest and Ploiesti and created in three slightly different copies. It contains a participatory element
on the part of the hosting schools, of the students respectively, namely that of taking care of the plants
and thus also of the symbolic “well-being” of the donated sculpture and the memory of the nurses.

Made with the technical support of Oana Marinici and scenographic advice by Vanda Maria Sturdza

Two copies were donated to schools, and this copy was displayed in the group exhibition ARW - Artists

React to WAR, organized within the project War in Images - Context and Representation, curated by
Olivia Nitis, produced by WASP Studios, co-produced by 4Culture Association.
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VIATA SECRETA A PLANTELOR DE APARTAMENT
2008 - 2009
Delia Popa

Carte de artist, un exemplar in limba engleza si unul in romana

Viata secretd a plantelor de apartament este un mini-documentar care investigheaza subiecte precum:
care sunt experientele personale ale unui ingrijitor de plante cu o anumita planta? Care sunt beneficiile de
a trai cu o planta? De ce unii oameni dezvolta o pasiune pentru ingrijirea plantelor lor, in timp ce altii nu?
Ce poate surprinde o camera din aceste experiente?

Proiectul final este o proiectie de diapozitive insotitd de o carte de fotografii si 15 interviuri cu oameni

din g orase din intreaga lume. Documentarul a fost prezentat la Bienala tinerilor artisti din Europa si zona
mediteraneand, editia a 13-a (Bari, Italia, mai 2008) si la Teutsch House (Sibiu, aprilie 2009).

Este inspirat de fotografii gasite in arhiva familiei, in care strabunicii din Cretesti ai artistei pozeaza cu
ghivece de plante Th mana.

THE SECRET LIFE OF HOUSEPLANTS
2008-2009
Delia Popa

Artist book, one copy in English and one in Romanian

The Secret Life of Houseplants is a mini-documentary investigating the following topics: what are the
personal experiences of a plant caretaker with a particular plant? What are the benefits of living with a
plant? Why do some people develop a passion for caring for their plants, while others do not? What can a
camera record from these experiences?

The final project is a slide show accompanied by a photo book and 15 interviews with people from g

cities worldwide. The documentary was presented at the Biennial of Young Artists from Europe and the
Mediterranean, 13th edition (Bari, Italy, May 2008), and at Teutsch House (Sibiu, April 2009).

It was inspired by photos found in the family archive in which the artist’s great-grandparents from Cretesti
pose with pots of plants in their hands.

71



SIMPOZIONUL

THE
SYMPOSIUM




SIMPOZIONUL BACK TO THE FUTURE- DESIGN ROMANESC LA INTERSECTIE
12 noiembrie, 10:00 - 16:00, Uniunea Arhitectilor din Romania si online

In data de 12 noiembrie, Asociatia ArtCrowd-Artisti in educatie
a organizat alaturi de partenerii sai un simpozion la Uniunea Arhitectilor din
Romania din Bucuresti, ca parte a proiectului Back to the Future - Design
romanesc la intersectie, dedicat memoriei arhitectului lon Popa, pionier al
designului romanesc.

Designul romanesc a parcurs diferite etape, odata cu inceperea
utilizarii termenului pentru intaia oara ih mod oficial in anul 1974, in revista
Scinteia, in anuntarea “primului si singurului de pdna acum” Seminar National de
Design din acelasi an. A fost rodul unei munci de pionierat a unor profesionisti
din varii domenii care au lucrat impreuna, inclusiv din zona teatrului, a artelor
vizuale, a marketingului, a relatiilor publice sau a arhitecturii. Deoarece
arhitectul lon Popa alaturi de profesionisti de nivel inalt cu care a colaborat
a deschis numeroase cai intr-un numar de domenii noi la acea vreme, si
simpozionul Back to the Future 2020 a fost organizat ih memoria sa.

Simpozionul Back to the Future 2020 a fost dedicat tinerilor
designeri si studentilor in design si in domenii conexe si a avut ca obiectiv, odata
cu stabilirea reperelor istorice, aducerea impreuna a unor oameni conectati la
istoria designului romanesc, precum si la viitorul acestuia. Lucrarile prezentate
au avut ca subiecte: inceputurile designului romanesc in contextul anilor 1970
si 1980 si al manifestarilor importante din domeniu, design romanesc actual
radiografiat de generatii diferite, designul romanesc in contextul international si
posibile directii viitoare.

Invitatii au fost personalitdti din domeniu precum:

Lector univ. dr. Mirela Duculescu - Istoria si teoria designului, Universitatea
Nationala de Arte, Bucuresti, departamentul Istoria si Teoria Artei

Constantin Flondor - pictor, co-fondator al gruparilor 111, Sigma si Prolog,
profesor la Liceul de Arte Timisoara (1962 - 1992) si Facultatea de Arte si Design,
Universitatea de Vest din Timisoara, intre 1992 si 2005

Dr. loana Sanda Avram - designer, cercetatoare in stiintele modei, presedinte
Filiala Design, Uniunea Artistilor Plastici din Romania

Andrei Bortun - Romanian Design Week, The Institute

Radu Visan - designer, Asociatia alt.F.E.L.
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Prof. univ. dr. Rodica Pamfilie - Facultatea de Business si Turism, Academia de
Studii Economice din Bucuresti

Dr. Liviu Muresan - presedinte Fundatia EURISC, co-organizator al Seminarului
National de Design 1974

Prof. univ dr. Calin Veghes - decan Facultatea de Marketing, Academia de Studii
Economice din Bucuresti

Arh. Vlad Calboreanu - arhitect si designer, membru Studio DA (1973 - 1979),
cadru didactic Universitatea Nationald de Arte, Bucuresti, departamentul
Design, intre 1978 si 1990

Prof. univ. dr. Dinu Dumbravician - Universitatea Nationald de Arte, Bucuresti,
departamentul Design

Toate evenimentele proiectului s-au desfasurat cu respectarea tuturor regulilor
sanitare speciale Tn vederea prevenirii raspandirii SARS-CoV-2.

Back TO THE FUTURE — ROMANIAN DESIGN AT A CROSSROADS SYMPOSIUM
November 12, 10:00-16:00, at the Union of Architects of Romania and online

ArtCrowd-Artists in Education association organized a symposium,
together with its partners, on November 12, at the Union of Architects of
Romania, in Bucharest, as part of the project Back to the Future - Romanian
design at a Crossroads, dedicated to the memory of the architect lon Popa, a
pioneer of Romanian design.

Romanian design went through various stages, beginning with the
first official use of the term in 1974, in the Scinteia magazine, when the first and
only National Design Seminar was announced. It was the result of pioneering
work by professionals from various fields who worked together, from areas
including theater, visual arts, marketing, public relations or architecture. As the
architect lon Popa, together with the high-level professionals with whom he
collaborated, opened many paths in various new fields at that time, the Back to
the Future symposium was organized in his memory.

The symposium was dedicated to young designers and students

in design and related fields, and had as a subject matter, concurrently with
establishing historical landmarks, bringing together people connected to the
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history of Romanian design, as well as its future. The presented works had the
following topics: the beginnings of Romanian design in the context of the 1970s
and 1980s and important manifestations in the field, current Romanian design
analyzed by different generations, Romanian design in the international context
and possible future directions.

The invited guests were personalities in the field, such as:

University lecturer Dr. Mirela Duculescu - History and Theory of Design,
National University of Arts, Bucharest, Department of History and Theory of
Art

Constantin Flondor - Painter, co-founder of groups 111, Sigma and Prolog,
teacher at the Timisoara High School of Arts (1962-1992) and the West
University of Timisoara, School of Arts and Design, between 1992 and 2005
Dr. loana Sanda Avram - Designer, researcher in fashion, president of the
Design Subsidiary, Fine Artists’ Union, UAP

Andrei Bortun - Romanian Design Week, The Institute

Radu Visan - Designer, alt.F.E.L. Association

Univ. Prof. Dr. Rodica Pamfilie - School of Business and Tourism, Academy of
Economic Studies of Bucharest

Dr. Liviu Muresan - President of the EURISC Foundation, co-organizer of the
1974 National Design Seminar

Univ. Prof. Dr. Célin Veghes — Dean of the Marketing Department, Academy of
Economic Studies of Bucharest

Arch. Vlad Calboreanu - Architect and designer, member of Studio DA (1973-
1979), faculty in the Design Department of the National University of Arts,
Bucharest, 1978 - 1990

Univ. Prof. Dr. Dinu Dumbravician - National University of Arts, Bucharest,
Design Department

All project events took place in compliance with all special sanitary rules in
order to prevent the spread of SARS-CoV-2.
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Tmi amintesc, spre sfarsitul anilor saizeci, termenul de design nu
avea inteles, nu exista. In 1969 am participat, in cadrul grupului 111, la Bienala
Internationald din Niirnberg de arta constructiva, sub genericul Elemente si
principii. Participarea a fost o surpriza, iar genericul bienalei cu folos pentru a
continua si cimenta cautarile noastre. Experimentele, cercetdrile noastre, dar si
preocuparile in domeniul pedagogiei, urmareau definirea si cuantificarea unui
limbaj, al unei gramatici privind devenirea si constructia formei. Exista un flux
de informatii din domeniul ciberneticii, structuralismului, semanticii, semioticii,
care ne era un plus strict necesar pentru intelegerea a ceea ce insemna
Formgestaltung, respectiv, un prim pas spre designul formei. Dupa Niirnberg,
grupul 111 devine grupul Sigma (Bertalan, Codreanu, Flondor, Gaita, Rusu,
Tulcan). Scoala Bauhaus, cu predilectie prin temele pedagogice ale lui Paul Klee,
devine un model in cercetarile grupului si in atelierele de arte vizuale ale Liceului
de Arte din Timisoara.

Desi in plin regim comunist, au existat contexte favorabile, as zice
ingeri, ce au facilitat din plin evolutia noastri si acest tip de cunoastere. in
primul rand, intdlnirea noastra (cu Bertalan si Cotosman), mediul intelectual
al Timisoarei, existenta de atunci a prof. dr. Edouard Pamfil (cu cercul sdu de
bionica), scriitorii Livius Ciocarlie si Sorin Titel, iar, in al doilea rand, a fost un
moment bun prezenta, in 1970, a matematicianului si eseistului Mircea Malita
ca ministru al Ministerului Tnvitdmantului si Educatiei Socialiste, avandu-|
consilier pe filosoful Mihai Sora, iar in subordine pe prof. Nicolae Filoteanu la
departamentul Inspectori.

Toata “devierea” noastra de la programele liceelor de arta din acei
ani a fost suportabila si sprijinitd datoritd acestei garnituri pomenite mai sus. La
intalnirea noastra cu ministrul Mircea Malita - Tnainte de deschiderea amplei
expozitii a liceului, in Pavilionul C din Herastrau, profesorul Edouard Pamfil avea
sa se adreseze ministrului: “Acestia sunt oamenii dumneavoastra!”

Este si momentul (1970) nasterii la Timisoara a primului Liceu
de Arte cu un program experimental. Supradenumirea neoficiala a acestui
experiment, conform unei sintagme date de Edouard Pamfil, este de Estetica
Formelor Utile.

Tn acelasi an ne intersectam cu forte similare din Bucuresti in
sustinerea, protejarea si promovarea drumurilor spre design in invatamantul
nostru. in primul rand, este vorba de arhitectul lon Popa, cadru didactic la
Institutul de Arhitectura “lon Mincu”, formator de echipe interdisciplinare si
al unui Studio DA cu merite in promovarea designului. Apoi, din Tnvatamantul
superior de arte vizuale, de pictorii lon Bitzan, Vladimir Setran si, mai ales,
de arhitectul si scenograful Paul Bortnowski. De asemenea, citeva cadre de
la liceul “Nicolae Tonitza” din Bucuresti. Amintirea acestor nume inseamna
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EXPOZITIA LICEULUI

DE ARTE PLASTICE

DIN TIMISOARA

LA PAVILIONUL

C HERASTRAU,
BUCURESTI 1970,

PRIN AMABILITATEA LUI
CONSTANTIN FLONDOR

EXHIBITION OF THE
TIMISOARA FINE

ARTS HIGH SCHOOL
AT PAVILION C
HERASTRAU,
BUCHAREST 1970,
COURTESY OF
CONSTANTIN FLONDOR

EXPOZITIA TEHNOLOGIA
INSTRUIRII, INSTITUTUL
DE ARHITECTURA

,ION MINCU”,
BUCURESTI, 1972,
PRIN AMABILITATEA LUI
CONSTANTIN FLONDOR

EDUCATIONAL
TECHNOLOGY
EXHIBITION, “ION
MINCU” INSTITUTE

OF ARCHITECTURE,
BUCHAREST, 1972,
COURTESY OF
CONSTANTIN FLONDOR



respectul pentru sprijinul lor la coagularea gandurilor pentru a da o noua
respiratie vizualului si pentru un impuls dat pionieratului spre design.
Programele liceului timisorean, cu acceptul Ministerului, aveau sa isi modifice
continutul, desenul devine studiul formei, pictura - studiul culorii, sculptura

- studiul formelor tridimensionale, apar in pregatirea de baza discipline noi,
studiul fotografiei si filmului si ore interdisciplinare.

Anul 1972 aduce doud manifestari semnificative ale liceului. Prima,
la Bucuresti, la solicitarea ministrului Mircea Malita: tehnologia instruirii. Nou
prilej de a ne intalni cu arhitectul lon Popa. Organizam expozitia in holurile
Institutului de Arhitecturd “lon Mincu”. A doua, la Universitatea din Timisoara,
cu prilejul celui de al V-lea Seminar International de Marketing.

La doi ani, in 1974, arhitectul lon Popa ne invita sa participam la
primul Seminar National de Design. Ne pregatim, Stefan Bertalan si cu mine,
cu materiale si diapozitive. Eu am prezentat Atitudini spre design. Tn invitatia
recenta, se consemneaza deasemenea cu inteles, ca n urma acestui seminar,
termenul design a intrat in vocabularul profesional roméanesc. Grupul Sigma fsi
continua entuziasmul Tn planul cercetarii si experimentarii in domeniul artelor
vizuale si in cel al pedagogiei.

Curand, Liceul de Arte Timisoara organizeaza o noua expozitie
la Bucuresti (1978) la care criticul de arta Andrei Plesu va avea urmatoarea
consemnare:

“..Expozitia liceului timisorean, asemenea unui atelier suprafncarcat, unui
musculos rezervor de eforturi si tatonari, e greu de analizat in cateva randuri...
Foarte curand vei intelege ca nu cu un ansamblu improvizat ai de-a face in
aceasta expozitie, ci cu un ansamblu viu, deschis, surprins in "plin mers’, in

plind devenire. Deasupra sa pluteste atmosfera densa a unui bine dozat respect
pentru traditie, laolalta cu aceea a experimentului sobru si curajos, liber de orice
prejudecati, dar si de orice snoaba afectare.

...O programa analitica gandita pe o asemenea cuprinzdtoare claviatura merita
omagiul nostru neconditionat”. (Luceafarul, iunie 1978)

Timisoara
23 octombrie 2020
Prof. Constantin Flondor
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EXPOZITIA LICEULUI DE ARTE PLASTICE DIN
TIMISOARA LA SEMINARUL INTERNATIONAL DE
MARKETING, UNIVERSITATEA DE VEST TIMISOARA,
1972. FOTOGRAFIE DIN ARHIVA SIGMA,

PRIN AMABILITATEA LUI CONSTANTIN FLONDOR

EXHIBITION OF THE TIMISOARA FINE ARTS HIGH
SCHOOL AT THE INTERNATIONAL MARKETING
SEMINAR, WEST UNIVERSITY OF TIMISOARA, 1972.
PHOTO FROM THE SIGMA ARCHIVE,

COURTESY OF CONSTANTIN FLONDOR
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REFLECTIONS ON ATTITUDES TOWARDS DESIGN

| remember that in the late sixties, the term design had no meaning,
it did not exist. In 1969 | participated, within the group 111, in an International
Biennial of Constructive Art in Nuremberg, with the title Elements and
Principles. The participation was a surprise and the main title of the biennial
was in favor to continue and cement our searches. Our experiments, researches,
but also concerns in the field of pedagogy were aiming to define and quantify a
language, a grammar on the development and construction of form. There was
a flow of information from the fields of cybernetics, structuralism, semantics,
semiotics, that was a strictly necessary addition for us to understand what
Formgestaltung meant, a first step towards form design. The group 111, after
Nuremberg, becomes the Sigma group (Bertalan, Codreanu, Flondor, Gaita,
Rusu, Tulcan). The Bauhaus school, with predilection for the pedagogical
themes of Paul Klee, became a model in the group’s researches and in the visual
arts workshops of the Fine Arts High School in Timisoara.

Although in a full-blown communist regime, there were favorable
contexts, angels, | would say, that fully enabled our evolution and this type
of knowledge. First of all, our meeting (with Bertalan and Cotosman), the
intellectual milieu of Timisoara, the existence at the time of prof. dr. Edouard
Pamfil (with his bionics circle), the writers Livius Ciocarlie and Sorin Titel, and,
secondly, the presence in 1970 of the mathematician and essayist Mircea Malita
as Minister of Socialist Teaching and Education, who had the philosopher
Mihai Sora as advisor and, under him, prof. Nicolae Filoteanu at the Inspectors
department.

Our entire “deviation” from the curricula of the art high schools
back then was bearable and supported due to this above set. At our meeting
with minister Mircea Malita - before the opening of the large exhibition of the
high school, in the C Pavilion of Herastrau, professor Edouard Pamfil would
address the minister: “These are your people!”.

It is also the moment (1970) of the birth in Timisoara of the first
Arts High School with an experimental program. The unofficial name of this
experiment, according to a phrase given by Edouard Pamfil, is Aesthetics of
Useful Forms.

The same year we intersected with similar forces from Bucharest
in supporting, protecting and promoting the paths to design in our education.
First of all, it was the architect lon Popa, a teacher at the “lon Mincu” Institute
of Architecture, trainer of interdisciplinary teams and part of Studio DA with
merits in promoting design. Then, from the higher education of visual arts,
the painters lon Bitzan, Vladimir Setran and especially the architect and stage
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designer Paul Bortnowski. Also some teaching staff from the “Nicolae Tonitza”
High School in Bucharest. Remembering these names means respect for their
support in coagulating thoughts to give a new breath to the visual and for an
impulse given to the pioneering of design.

The curricula of the Timisoara High School, with the approval
of the Ministry, changes their content, drawing becomes the study of form,
painting - the study of color, sculpture - the study of three-dimensional forms,
new subjects appear in basic training, the study of photography and film and
interdisciplinary classes.

The year 1972 brings two significant manifestations of the high
school. The first, in Bucharest, at the request of Mircea Malita: educational
technology. A new opportunity to meet the architect lon Popa. We organize
the exhibition in the halls of the “lon Mincu” Institute of Architecture. The
second, at the University of Timisoara, on the occasion of the 5th International
Marketing Seminar.

Two years afterwards, in 1974, the architect lon Popa invited us to
participate in the first National Design Seminar. Stefan Bertalan and myself, we
prepared materials and slides. | presented Attitudes towards Design. The recent
invitation also clearly records that following this seminar, the term design
entered the Romanian professional vocabulary. The Sigma group continues its
enthusiasm in view of research and experimentation in the field of visual arts
and pedagogy.

Soon, the Fine Arts High School in Timisoara organizes a new
exhibition in Bucharest (1978), to which the art critic Andrei Plesu would give
the following statement:

“.. Itis difficult to analyze in a few lines the exhibition of the Timisoara High
School, which is like an overloaded studio, a muscular reservoir of efforts and
explorations... Very soon you will understand that you are not dealing with an
improvised ensemble in this exhibition, but with a living, open ensemble, caught
in “full evolution”, in full development. Above it floats the dense atmosphere of
a well-balanced respect for tradition, along with such a sober and courageous
experiment, free of any prejudices, but also of any snobbish affectation.

... An analytical curriculum designed on such a comprehensive musical keyboard
deserves our unconditional homage.” (Luceafarul, June 1978)

Timisoara

October 23rd, 2020
Prof. Constantin Flondor
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Scoala de vara BAck To THE FUTURE

15 iulie - 31 august 2020

Online si offline, la sediul Uniunii Arhitectilor din Romania, str. Jean Louis
Calderon, nr. 48, Bucuresti

Studenti la Stiintele Educatiei (Universitatea din Bucuresti) si Design
(Universitatea Nationald de Arte Bucuresti, departamentul Design), alaturi
de mentorii Oana Mosoiu si Delia Popa, au fost provocati sa gaseasca solutii
educationale ludice si inovatoare pentru copiii cu acces limitat la internet,
folosind metode si procese tipice de design thinking si problem solving.

Acestia au fost sustinuti Tn cercetarea si implementarea solutiilor
gasite de catre partenerii de proiect, TFR Alumni - EduConect, organizatia
absolventilor Teach for Romania, ih comunitati unde lipsa internetului si
necesitatea continudrii studiilor de catre elevi era urgenta si viza direct
respectarea drepturilor copiilor la educatie, sprijinindu-i in reducerea decalajului
educational din perioada izolarii.

Astfel, pe parcursul celor doua luni, studentii au creat doua jocuri
educationale n douad echipe interdisciplinare, iar prototipurile lor au fost testate
de doua ori de catre copii cu vdrste cuprinse intre 11 si 14 ani din satele Potlogi si
Pitaru, comuna Potlogi. Feedback-ul oferit de catre jucatori, la nivel conceptual
si estetic, a fost preluat de catre studenti si introdus in variante imbunatatite ale
jocurilor. A treia variantd, cea final3, a fost apoi creata in doua exemplare, dintre
care un exemplar a fost donat scolilor din Potlogi si Pitaru, iar unul a fost expus
in expozitia proiectului.

Colaborarea pe care am propus-o intre studentii din cele doua
domenii, educatie si design, ofera abordari diferite asupra profesiei de designer,
urmarind un fir istoric si conceptual de cercetare si implementare a designului
industrial marcant pentru istoria designului romanesc.

Este vorba despre proiectul Designul televizoarelor portabile -
studiu realizat de Institutul de Arhitectura “lon Mincu”, Institutul de Arte
Plastice “Nicolae Grigorescu”, Institutul Politehnic Bucuresti si Academia
de Studii Economice pentru Intreprinderea Electronica de citre lon Popa si
membrii Studioului de Design DA, in perioada 1976-77, al caror prototipuri
urmau sa intre in fabricatie de serie Thaintea cutremurului din 1977. Tematica
scolii de vara a fost de asemenea inspiratd de proiectul de diploma al
designerilor Mihai Nazarie, Dan Velescu si Radu Visan, Jocul, alt mijloc de
comunicare, coordonat de lon Popa n 1979.
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BAck TO THE FUTURE SUMMER SCHOOL

July 15 — August 31, 2020

Online and offline, at the headquarters of The Union of Architects of Romania,
48 Jean Louis Calderon Street, Bucharest

Students of Education Sciences (University of Bucharest) and
Design (National University of Arts Bucharest, Design Department), together
with mentors Oana Mosoiu and Delia Popa, were challenged to find playful and
innovative educational solutions for children with limited internet access, using
typical methods and processes of design thinking and problem solving.

They were supported in the research and implementation of the
solutions they developed by the project partners, TFR Alumni - EduConect, the
organization of Teach for Romania graduates, in communities where the lack
of internet and the necessity of pupils to continue their studies was urgent and
directly aimed at respecting children’s rights to education, supporting them in
reducing the educational gap during the isolation period.

Thus, the students created during the two months two educational
games in two interdisciplinary teams, and their prototypes were tested twice
by children aged 11-14 from the Potlogi and Pitaru villages, Potlogi commune.
The feedback provided by the players, both conceptually and aesthetically,
was adapted by the students in improved versions of the games. The third
instance, the final one, was then produced in two copies, one copy was donated
to the schools from Potlogi and Pitaru, and one was displayed in the project's
exhibition.

The collaboration we proposed to the students from the two fields,
education and design, offers different approaches to the design profession,
following a historical and conceptual thread of research and implementation of
industrial design prominent for the Romanian design history.

It builds on the project Design of portable TV sets - research
conducted by the “lon Mincu” Institute of Architecture, the “Nicolae
Grigorescu” Institute of Fine Arts, the Polytechnic Institute of Bucharest and
the Academy of Economic Studies for the Electronica Enterprise by lon Popa
and members of Studio DA, in 1976-77, the prototypes of which were to be
mass-produced before the earthquake of 1977. The theme of the summer
school was also inspired by the diploma project of designers Mihai Nazarie,
Dan Velescu and Radu Visan, The Game, Another Means of Communication,
coordinated by lon Popa in 1979.
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EXPOZITIA DESIGN EXPERIMENT LA
FINALUL PROIECTULUI, INSTITUTUL
DE ARHITECTURA “ION MINCU” DIN
BUCURESTI, 1977

DESIGN EXPERIMENT EXHIBITION AT
THE END OF THE PROJECT, “ION MINCU”
INSTITUTE OF ARCHITECTURE IN
BUCHAREST, 1977

STUDENTII ARHITECTI (DE LA STANGA
LA DREAPTA) TAVI ILIESCU, VIOREL
BALAURU, MIHAI CALOTA LUCRAND
LA PROTOTIPURI DE TELEVIZOARE
PORTABILE

ARCHITECT STUDENTS (FROM LEFT TO

RIGHT) TAVI ILIESCU, VIOREL BALAURU,
MIHAI CALOTA WORKING ON PORTABLE
TV PROTOTYPES

EXPOZITIA DESIGN EXPERIMENT LA
FINALUL PROIECTULUI, INSTITUTUL
DE ARHITECTURA “ION MINCU” DIN
BUCURESTI, 1977

DESIGN EXPERIMENT EXHIBITION AT
THE END OF THE PROJECT, “ION MINCU”
INSTITUTE OF ARCHITECTURE IN
BUCHAREST, 1977

TOATE FOTOGRAFILE DIN ARHIVA ARH. GEORGE MARCULET
ALL PHOTOS FROM THE ARCHIVE OF GEORGE MARCULET



DESIGNUL TELEVIZOARELOR PORTABILE — STUDIU REALIZAT DE INSTITUTUL
DE ARHITECTURA “lOoN MINcCU”, INSTITUTUL DE ARTE PLASTICE “NICOLAE

GRIGORESCU”, INSTITUTUL POLITEHNIC BUCURESTI, ACADEMIA DE STUDII
ECONOMICE PENTRU INTREPRINDEREA ELECTRONICA, UN PROIECT AL

StubiouLrul DA, 1976 - 1977

)

DESIGN OF PORTABLE TV SETS — STUDY CONDUCTED BY THE “lON MINcU’
INSTITUTE OF ARCHITECTURE, THE “NICOLAE GRIGORESCU” INSTITUTE OF
FINE ARTS, THE POLYTECHNIC INSTITUTE OF BUCHAREST, ACADEMY OF
EcoNomic STUDIES FOR THE ELECTRONICA ENTERPRISE, A PROJECT OF

Stupio DA, 1976 - 1977

95



EMOTII AMBULANTE
AUTORI: Andreea Cristea, Mihaela
Serban, Paul Lungeanu, Raluca Bobaru

SITUATII NOI:

LA SCOALA

La ora de istorie ai pregatit un proiect
pe care nu il consideri la fel de bun ca al
colegilor. Dupa prezentare, profesorul e
fncantat si toata lumea te felicitd. Cum
te simti?

ACASA

Ajungi obosit/a acasa dupa o zi grea la
scoala si mama te asteapta cu o prajiturd
gata scoasa din cuptor. Cum

te simti?

LA JOACA

De ziua ta primesti un cadou de la parinti
care nu iti place. Le spui acest lucru si

ei se supard. Pana la urma vin la tine

si iti spun ca veti merge impreuna sa
schimbati cadoul. Cum te simti?

emotiile
“ o A

tristete fericire sperantd
uimire furie dezamdgire
indiferentd confuzie mandrie
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ADEVAR & MINCIUNA
& PROVOCARE
AUTOARE:

Andreea Szilagyi, Alexandra Ivasc

REGULI

- Scop: primul jucator care
acumuleaza 20 de puncte castiga.

- Pionii se misca in directia acelor de
ceasornic.

- Cand jucdtorul pica pe un patrat cu
sageatd, se muta la locul indicat.

- Cand jucatorul pica pe un patrat cu
model, extrage un cartonas de culoare
corespondentad patratului.

- Se incepe la alegere sau cu cel mai

mare numar de zar.

CARTONASE

Se alege un cartonas din teancul
corespunzator cu culoarea cdsutei cu
model.

Cartonasele verzi: Adevar sau
Minciund - 2 puncte

Jucdtorul care trage cartea tine cont
de subiect si il interpreteaza intr-o
afirmatie adevarata sau falsd. Daca
restul jucatorilor ghicesc corect
(adevar sau minciunad), jucatorul nu
primeste puncte.

Ex. ,Am 5 frati. Adevér sau minciuna?”
»Am ntélnit o celebritate. Adevar sau
minciunad?”

Jucdtorul care spune afirmatia trebuie
sa noteze fnainte daca aceasta este
adevar sau minciuna. (in telefon, pe
foaie etc.)
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JOCUL, ALT MIJLOC DE COMUNICARE

PROIECT DIPLOMA MIHAI NAZARIE, DAN VELESCU,
RADU VISAN, COORDONATOR ARH. ION POPA, 1979
CASTIGATOR MARELE PREMIU ICSID 1981



"DACA JOCUL “DINCOLO DE TOATE POSIBILELE SALE DEFINITII S| DETERMINARI ESTE
UN FENOMEN DE CULTURA” (CUM AFIRMA HUIZINGA), CARE SUBTNTINDE ANSAMBLUL ACTIVITATILOR
UMANE CA O COMPONENTA OBLIGATORIE $I SPECIFIC UMANA, DACA RELATIA DINTRE CULTURA §I
JOC TREBUIE CAUTATA, “MAI CU SEAMA FORMELE SUPERIOARE ALE JOCULUI SOCIAL, ACOLO UNDE
EL TSI DUCE EXISTENTA TN ACTIUNEA ORDONATA A UNUI GRUP SAU A UNEI COMUNITAT!I”, EL (JOCUL)
REFLECTA SOCIETATEA CARE L INVENTEAZA §I TL PRACTICA, FIIND SIMPTOMUL UNEI CIVILIZATII (...)

DEMERSUL CELOR TREI DESIGNERI (MIHAI NAZARIE, DAN VELESCU, RADU VISAN),
RESPECTANDU-SI TRAIECTORIA TEORETICA S| METODOLOGICA DESCOPERITA “PE SPEZE PROPRII,
DIN APROAPE TN APROAPE, PE TERITORIUL ILIMITAT $I PERICULOS PRIN SUPER-COMPLEXITATE AL
JOCULUI, A URMARIT INSA SI SOLICITAREA MAI ACTIVA A LATURII INTUITIVE (APARUTA PE O BAZA
RIGUROASA DE GANDIRE) A INVENTIEI, LATURA VIZIBILA IN ASPECTUL FORMAL AL JOCURILOR,
TN UNELE REGULI, TN POSIBILELE CONOTATII ALE ACESTORA, IN CARACTERUL DE “SCHITA” SI DE
“PROPUNERE” AL UNORA DINTRE ELE : LATURA INTUITIVA CARE APROPIE MULT ACESTE JOCURI, PRIN
CONCEPTIE, DE OPERA DE ARTA."

Designul in sfera jocului, Magda Carneci, ARTA nr. 11-12, 1979
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MOBILIER PENTRU BIROU, ION POPA, LA TRIENALA REPUBLICANA DE DESIGN, 1985-1986, SALA DALLES, BUCURESTI, FOTO: EMILIAN SAVESCU
OFFICE FURNITURE, ION POPA, AT THE REPUBLICAN DESIGN TRIENNIAL, 1985-1986, DALLES HALL, BUCHAREST, PHOTO: EMILIAN SAVESCU
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CEAS URBAN COLENTINA, STUDENT PAPP JOSEF, COORDONATOR ION POPA, BUCURESTI, 1980(?),
FOTO: EMILIAN SAVESCU

COLENTINA URBAN CLOCK, STUDENT PAPP JOSEF, COORDINATOR ION POPA, BUCHAREST, 1980 (?),
PHOTO: EMILIAN SAVESCU
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CAROSERIE PENTRU TRAMVAI, CONSTANTA, ION POPA, 1985, FOTO: EMILIAN SAVESCU
TRAM BODY DESIGN, CONSTANTA, ION POPA, 1985, PHOTO: EMILIAN SAVESCU
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SUS: VEDERE DIN EXPOZITIE CU MOBILIER ION POPA, TRIENALA REPUBLICANA DE DESIGN, SALA DALLES, BUCURESTI, 1985-1986,
FOTO: EMILIAN SAVESCU
J0S: SCHITA PENTRU CEAS URBAN il ZONA BUCUR OBOR, ION POPA, 1980

ABOVE: EXHIBITION VIEW WITH ION POPA'S FURNITURE DESIGN, REPUBLICAN DESIGN TRIENNIAL, SALA DALLES, BUCHAREST, 1985-
1986, PHOTO: EMILIAN SAVESCU
BELOW: SKETCH FOR URBAN CLOCK IN BUCUR OBOR AREA, ION POPA, 1980

104



SUS: MEMBRII STUDIO DA LA INSTITUTUL DE ARHITECTURA DIN BUCURESTI iN TIMPUL PROIECTULUI DE TELEVIZOARE PORTABILE. DE LA
STANGA LA DREAPTA ARHITECTII: FRANCISC ECHERIU, ROMEO SIMIRAS, VLAD CALBOREANU, ION POPA, 1976-1977, ARHIVA ARH. GEORGE
MARGULET. JOS: VLAD GALBOREANU SI ION POPA LA INSTITUTUL DE ARTE PLASTICE DIN BUCURESTI, ANII 1980

ABOVE: STUDIO DA MEMBERS AT THE INSTITUTE OF ARCHITECTURE IN BUCHAREST DURING THE DESIGN OF PORTABLE TV SETS PROJECT.
FROM LEFT TO RIGHT THE ARCHITECTS: FRANCISC ECHERIU, ROMEO SIMIRAS, VLAD CALBOREANU, ION POPA, 1976-1977, THE ARCHIVE
OF ARH. GEORGE MARCULET. BELOW: VLAD CALBOREANU AND [ON POPA AT THE INSTITUTE OF FINE ARTS IN BUCHAREST, 19808
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MOBILIER PENTRU BAR - CLUBUL DIPLOMATILOR, BUCURESTI, ION POPA $1 VLAD CALBOREANU, 1980-1982, FOTO: EMILIAN SAVESCU
BAR FURNITURE - DIPLOMATS’ CLUB, BUCHAREST, ION POPA AND VLAD CALBOREANU, 1980-1982, PHOTO: EMILIAN SAVESCU






VEDERE DIN EXPOZITIE CU MOBILIERUL LUI ION POPA, TRIENALA REPUBLICANA DE DESIGN, SALA DALLES, BUCURESTI, 1985-1986,
FOTO: EMILIAN SAVESCU

EXHIBITION VIEW WITH ION POPA’S FURNITURE DESIGN, REPUBLICAN DESIGN TRIENNIAL, SALA DALLES, BUCHAREST, 1985-1986,
PHOTO: EMILIAN SAVESCU






MOBILIER PENTRU BAR - CLUBUL DIPLOMATILOR, BUCURESTI, ION POPA $I VLAD CALBOREANU, 1980-1982, FOTO: EMILIAN SAVESCU
BAR FURNITURE - DIPLOMATS’ CLUB, BUCHAREST, ION POPA AND VLAD CALBOREANU, 1980-1982, PHOTO EMILIAN SAVESCU



12



CEAS URBAN BUCUR OBOR, ION POPA, BUCURESTI, 1980, FOTO: EMILIAN SAVESCU
URBAN CLOCK IN BUCUR OBOR, 10N POPA, BUCHAREST, 1980, PHOTO: EMILIAN SAVESCU
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CRONOLOGIE

CHRONOLOGY



ARH. ION POPA

Se naste la 14 mai 1944 in satul Cretesti, comuna Vidra, judetul llfov, fiul lui llie

1951 - 1958
1958 - 1962
1962 - 1964
1964 - 1965
1965 - 1972

1966
1967

1968

1969 - 1970
1972

1972 - 1976

1975
1974 - 1976

1976 - 1978

1978 - 1990

si Maria Popa.

Scoala elementard, satul Cretesti, comuna Vidra, judetul lifov
Liceul “Mihai Viteazul”, Bucuresti

Scoala Tehnica de Arhitectura si Constructii, Bucuresti

Institutul Pedagogic din Baia Mare, Facultatea de Filologie, Baia
Mare

Institutul de Arhitectura “lon Mincu” din Bucuresti, diploma de
licenta

Turul Romaniei pe bicicletd in 60 de zile, aldturi de un prieten
Turul Europei pe bicicleta in 72 de zile, parcurgand 7000 km in
noua tari

Participa la amenajarea Clubului A, nou infiintatul Club al
Studentilor Arhitecti. Este membru fondator Club A si primul
director al acestuia

Pregateste Turul Oraselor Olimpice (Turul Lumii) pe bicicleta,
Tmpreunad cu arh. George Marculet, tur care nu se realizeaza in final
Repartitie ca arhitect la Trustul de Constructii al Oficiului
Economic “Carpati”, Bucuresti

Arhitect la Catedra Relatii Internationale, Centrul de consulting in
creatie industriala, ambalaje si promovarea produselor, Facultatea
de Comert Exterior, Academia de Studii Economice

Colaborator la Institutul de Arhitecturd “lon Mincu”
Colaborator, Sectia Forme Industriale (Design) a Facultatii de

Arte Decorative, Institutul de Arte Plastice “Nicolae Grigorescu”,
Bucuresti

Asistent universitar, Sectia Forme Industriale (Design) a

Facultatii de Arte Decorative, Institutul de Arte Plastice “Nicolae
Grigorescu”, Bucuresti

Lector universitar, secretar al Sectiei Forme Industriale (Design) a
Facultatii de Arte Decorative, Institutul de Arte Plastice “Nicolae
Grigorescu”, Bucuresti
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PROIECTE SIINITIATIVE

1973

1974

1974

1974 - 1976

Co-fondator Studioul de Design si Arhitecturad / Studio DA, alaturi
de arhitectii Vlad Calboreanu, Francisc Echeriu, Romeo Simiras,
Marica Solomon si Alba Delia Popa

Co-organizator al Seminarului National de Design in cadrul
Centrului de consulting in creatie industriala, ambalaje si
promovarea produselor, Facultatea de Comert Exterior, Academia
de Studii Economice, alaturi de Asociatia Romana de Marketing si
Studio DA

Amenajeaza Galeriile de arta “Caminul artei” ale Uniunii Artistilor
Plastici. Proiect de arhitectura, mobilier si firma, in colaborare cu
arh. Vlad Calboreanu

Proiecteaza sisteme de ambalare si ambalaje pentru industria
alimentara, usoara si chimica din cadrul contractelor de cercetare
ale Academiei de Studii Economice

PROIECTARE DE EXPOZITII

1972
1973

1974

1974 - 1975
1981 - 1982
1982 - 1983

Design in ceramica si sticla, ASE

Artd si industrie, Tn colaborare cu Institutul de Arte Plastice si ASE
Design Tn industria moderna, in colaborare cu Institutul Roman de
Consulting si cu participarea firmei Goertz Industrial Design din
SUA

Design, educatie si progres, la Institutul de arhitectura “lon Mincu”,
in colaborare cu Ministerul Industriei Usoare si cu participarea
Consiliului de Design din Londra

Alte expozitii organizate cu prilejul unor manifestari ale Asociatiei
Romane de Marketing (Congresul International de Marketing,
Electronica in folosul nostru)

Proiectare si realizare a Pavilionului Romaniei la Targul
International Viena

Co-organizare si proiectare a Primei Expozitii Republicane de
Design, Sala Dalles, Bucuresti, sub egida UAP si IAP, alaturi de arh.
Vlad Calboreanu

CO-AUTOR SI COORDONATOR DE PROIECTE INTER- SI
TRANSDISCIPLINARE
(Institutul de Arte Plastice “Nicolae Grigorescu”, sectia Design, 1974-1989)

Designul televizoarelor portabile - studiu realizat de Institutul de arhitectura
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“lon Mincu”, Institutul de Arte Plastice “Nicolae Grigorescu”, Institutul
Politehnic Bucuresti, Academia de Studii Economice pentru Intreprinderea
Electronica, un proiect al Studioului DA

Studiul privind cabina tractorului 8X pentru Institutul de Cercetari Stiintifice
pentru Protectia Muncii

Studiul privind bordul autoutilitarei TV pentru Intreprinderea Autobuzul

Studiul privind designul combinei Gloria pentru Institutul de Cercetari Stiintifice
pentru Protectia Muncii

Studii privind designul calculatoarelor electronice, masinilor agricole,
mobilierului pentru locuinte si ambalajelor medicamentelor romanesti pentru
Consiliul National pentru Stiinta si Tehnologie

Studiu privind linia stilistica a tractoarelor romanesti pentru Institutul de
Cercetadri pentru Autocamioane si Tractoare

Studiu privind bordul autoturismului de teren ARO 240 pentru intreprinderea
Mecanica Muscel

Realizare mobilier urban, ceasul din Piata Bucur Obor, autor lon Popa

Realizare mobilier urban, ceasul din Calea Colentina, autor student Papp Jozef,
coordonator lon Popa

Coordonare proiect de diploma Jocul, alt mijloc de comunicare, de Mihai
Nazarie, Dan Velescu, Radu Visan, castigator al Marelui Premiu ICSID 1981

PARTICIPARE EXPOZITII

1977 Expozitia Studioului de Design DA, Design Experiment, IAIM

1982 - 1983 Prima Expozitie Republicana de Design, participant si co-
organizator alaturi de arh. Vlad Calboreanu, UAP, IAP, Sala Dalles,
Bucuresti

1985 - 1986  Trienala Republicana de Design, Sala Dalles, Bucuresti

PREMII SI COMPETITII

1978 Participare la Concursul International de Arhitectura organizat
pentru constructia Bibliotecii Nationale Pahlavi din Teheran, Iran,
in cadrul Studio DA

1981 Premiul Uniunii Artistilor Plastici din Romania pentru Design

1983 Premiul pentru calitate estetica deosebita la prima Expozitie
Republicana de Design, Bucuresti, cu arh. Vlad Calboreanu
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AFILIERI

1958 - 1970
1965 - 1972
1968 - 1972
1967 - 1989
1973 - 1979
1981 - 1990
1974 - 1989

Membru al Uniunii Tineretului Comunist, secretar al clasei, al
anului de studii, membru al comitetului pe facultate

Membru al Asociatiei Studentilor Arhitecti

Membru fondator al Clubului Studentilor Arhitecti, Club A
Membru Partidul Comunist Roman

Membru fondator al Studioului de Design si Arhitectura DA
Membru al Uniunii Artistilor Plastici, Sectia Design, UAP
Membru in Biroul Executiv al Filialei Bucuresti a AROMAR,
Asociatia Romana de Marketing

PROIECTE DE MOBILIER

1974
1980 - 1983
1985
1985 - 1986
1988 - 1989

Mobilier pentru Galeria “Caminul Artei”, cu arh. Vlad Calboreanu
Mobilier pentru Clubul Diplomatilor, Bucuresti, cu arh. Vlad
Calboreanu

Mobilier bucatarie, expus la Expozitia Republicana de Design, Sala
Dalles

Mobilier dulapuri cu usa glisanta si dulapuri casetate pentru birou,
expuse la Expozitia Republicana de Design, Sala Dalles

Mobilier de cofetarie, Cofetaria Ada Kaleh, Drobeta-Turnu Severin

CARTI PUBLICATE

lon Popa si Monica Plisca, Design si competitivitate,

Bucuresti: Editura INID, 1982

Popa, I. si Muresan, L., Design industrial,

Bucuresti: Editura INID, 1979
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Intre anii 1970 si 1976 realizeaza prezentarea grafici a revistelor Viata Economicé
si a Revistei Economice. Intre 1974 si 1990 scrie articole de specialitate in
revistele Arhitectura, Buletinul de Marketing, Flacara, Contemporanul, Revista
Economicd, precum si cursul Designul de ambalaje, Tipografia ASE (1974).

In mijlocul a numeroase proiecte si initiative, lon Popa inceteaza din viata la 4
mai 1990, la 45 ani, la Spitalul de Urgenta din Bucuresti, iTn urma complicatiilor
unei pneumonii.

A fost casatorit cu colega de facultate, arh. Alba Delia Popa cu care a avut doua

fiice, llina (nascuta in 1977, medic internist si nefrolog) si Delia (nascuta in 1980,
artista vizuala).
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ARCH. ION POPA

Born on May 14, 1944, in Cretesti village, Vidra commune, llfov county, the son

1951 - 1958
1958 - 1962
1962 - 1964
1964 - 1965
1965 - 1972

1966

1967
1968

1969 - 1970

1972

1972 - 1976

1975
1974 - 1976

1976 - 1978

1978 - 1990

of llie and Maria Popa.

Elementary school, Cretesti village, Vidra commune, lifov county
“Mihai Viteazul” High School, Bucharest

Technical School of Architecture and Constructions, Bucharest
Pedagogical Institute of Baia Mare, School of Philology, Baia Mare
“lon Mincu” Institute of Architecture in Bucharest, bachelor's
degree

Tour of Romania by bicycle in 6o days, with a friend

Tour of Europe by bicycle in 72 days, 7000 km in g countries
Participates in the setup of Club A, the newly established Club of
Architecture Students. He is a founding member of Club A and its
first director

He prepares for the Tour of the Olympic Cities (World Tour) by
bicycle, together with the architect George Marculet, a tour that
does not take place in the end

Assignment as an architect at the Construction Trust of the
“Carpathians” Economic Office, Bucharest

Architect at the Department of International Relations, Consulting
Center in Industrial Creation, Product Packaging and Promotion,
Faculty of Foreign Trade, Academy of Economic Studies, ASE
Collaborator at the “lon Mincu” Institute of Architecture
Collaborator, Department of Industrial Forms (Design) of the
School of Decorative Arts, “Nicolae Grigorescu” Institute of Fine
Arts, Bucharest

Assistant professor, Department of Industrial Forms (Design) of
the School of Decorative Arts, “Nicolae Grigorescu” Institute of
Fine Arts, Bucharest

University lecturer, secretary of the Department of Industrial
Forms (Design) of the School of Decorative Arts, “Nicolae
Grigorescu” Institute of Fine Arts, Bucharest
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PROJECTS AND INITIATIVES

1973

1974

1974

1974 - 1976

Co-founder of Studio DA / Design and Architecture Studio,
together with architects Vlad Calboreanu, Francisc Echeriu,
Romeo Simiras, Marica Solomon and Alba Delia Popa
Co-organizer of the National Design Seminar within the
Consulting Center in Industrial Creation, Product Packaging

and Promotion, Faculty of Foreign Trade, Academy of Economic
Studies, together with the Romanian Marketing Association and
Studio DA

“Caminul Artei” Art Galleries, Fine Artists’ Union. Interior design,
furniture design and visual identity, in collaboration with architect
Vlad Calboreanu

Designs assembly and packaging systems for the food, light and
chemical industries under research contracts of the Academy of
Economic Studies, ASE

EXHIBITION DESIGN

1972
1973

1974

1974 - 1975

1981 - 1982

1982 - 1983

Design in Ceramics and Glass, ASE

Art and Industry, in collaboration with the Institute of Fine Arts
and ASE

Design in Modern Industry, in collaboration with the Romanian
Institute of Consulting and with the participation of the US
company Goertz Industrial Design

Design, Education and Progress, at the “lon Mincu” Institute of
Architecture, in collaboration with the Ministry of Light Industry
and with the participation of the London Design Council
Other exhibitions organized on the occasion of events of the
Romanian Marketing Association (International Marketing
Congress, Electronics for our Benefit)

Design and production of the Romanian Pavilion at the Vienna
International Fair

Co-organization and design of the First Republican Design
Exhibition, Sala Dalles/Dalles Hall, Bucharest, under the aegis
of the Fine Artists’ Union and the Institute of Fine Arts, with
architect Vlad Calboreanu
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CO-AUTHOR AND COORDINATOR OF INTER- AND
TRANSDISCIPLINARY PROJECTS
(“Nicolae Grigorescu” Institute of Fine Arts, Design Department, 1974-1989)

Design of portable TV sets - study conducted by the “lon Mincu” Institute of
Architecture, the “Nicolae Grigorescu” Institute of Fine Arts, the Polytechnic
Institute of Bucharest, Academy of Economic Studies for the Electronica
Enterprise, a project of Studio DA

Study of the 8X tractor cab for the Institute for Scientific Research for Labor
Protection

Study of the board of the TV van for the Autobuzul Enterprise

Study of the design of the “Gloria” harvest-thresher for the Institute for
Scientific Research for Labor Protection

Studies of the design of electronic computers, agricultural machines, home
furniture and packaging of Romanian medicine for the National Council for
Science and Technology

Study of the stylistic line of Romanian tractors for the Research Institute for
Auto-trucks and Tractors

Study of the board of the ARO 240 off-road vehicle for the Muscel Mechanical
Enterprise

Urban furniture creation, the clock in Bucur Obor Square, author lon Popa

Urban furniture creation, the clock on Colentina Road, author student Papp
Jozef, coordinator lon Popa

Coordination of the diploma project The Game, Another Means of
Communication, by Mihai Nazarie, Dan Velescu, Radu Visan, winner of the
1981 ICSID Grand Prize

PARTICIPATION IN EXHIBITIONS

1977 Design Experiment exhibition, Studio DA, IAIM

1982 - 1983  First Republican Design Exhibition, participant and co-organizer
with architect Vlad Calboreanu, Fine Artists’ Union, Institute of
Fine Arts, Dalles Hall, Bucharest

1985 - 1986  Republican Design Triennial, Sala Dalles/Dalles Hall, Bucharest
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PRIZES AND COMPETITIONS

1978

1981
1983

Participation in the International Architectural Competition
organized for the construction of the Pahlavi National Library in
Tehran, Iran, within Studio DA

Prize of the Romanian Fine Artists’ Union for Design, UAP

Prize for special aesthetic quality at the First Republican Design
Exhibition, Bucharest, with architect Vlad Calboreanu

MEMBERSHIPS

1958 - 1970

1965 - 1972
1968 - 1972
1967 - 1989
1973 - 1979
1981 - 1990
1974 - 1989

UTC (Union of Communist Youth) member, class secretary of the
study year, member of the faculty committee

Member of the Association of Architecture Students

Founding member of the Club of Architecture Students, Club A
Member of the PCR, Romanian Communist Party

Founding member of Studio DA

Member of the Fine Artists Union, Design Department, UAP
Member of the Executive Bureau of the Bucharest Subsidiary of
AROMAR, the Romanian Marketing Association

FURNITURE DESIGN PROJECTS

1974
1980 - 1983
1985

1985 - 1986

1988 - 1989

Furniture for the “Caminul Artei” Art Galleries, with architect Vlad
Calboreanu

Furniture for the Diplomats' Club, Bucharest, with architect Vlad
Calboreanu

Kitchen furniture, exhibited at the Republican Design Exhibition,
Sala Dalles / Dalles Hall

Cabinets furniture with sliding door and coffered office cabinets,
exhibited at the Republican Design Exhibition, Sala Dalles / Dalles
Hall

Confectioner’s furniture, Ada Kaleh Confectionery, Drobeta-Turnu
Severin

PUBLISHED BOOKS

lon Popa and Monica Plisca, Design and Competitiveness,

Bucharest: INID Publishing House, 1982

Popa, I. and Muresan, L., Industrial Design,

Bucharest: INID Publishing House, 1979
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Between 1970 and 1976, he made the graphic presentation of the magazines
Viata Economica (Economic Life) and Revista Economicd (Economic Magazine).
Between 1974 and 1990 he wrote specialized articles in the magazines
Arhitectura (Architecture), Buletinul de Marketing (Marketing Bulletin),

Flacara (The Flame), Contemporanul (The Contemporary), Revista Economica
(Economic Magazine), as well as the course Packaging Design, ASE printing

house (1974).

lon Popa died on May 4 1990, in the midst of numerous projects and initiatives,
at the age of 45, due to complications from pneumonia at the Emergency
Hospital in Bucharest.

He was married to his university colleague, architect Alba Delia Popa, with

whom he had two daughters, Ilina (born in 1977, an internal medicine physician
and nephrologist) and Delia (born in 1980, a visual artist).
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